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MUSIC IN THIS NUMBER. 
THE SWALLOW. 
A CHORAL SONG. 
Composed by the Printe pe Porienac. 








OPRANO WANTED for Unity Church, Upper- 
street, Islington. Salary £10 a-year. Apply at the Church, 
Friday, July 3rd, at 7 p.m. 


LTO and TENOR REQUIRED for a Church 

Choir, W. District. Salary £15. Trained Voices and good 

reading indispensable. P.Q., Novello, Ewer and Co., 1, Berners- 
street, W. 








TENOR desires a re-Engagement on Sundays. 
Morning Service only. Fair reader. City or S.E. District. 
d.W., 2, Royal Exchange. 


HOIR.—A TENOR WANTED.—Church, N.W. 
District. Parochial Service. Terms, 7 guineas. Address 
A.B., Mr. Tailor, 3, Eversholt-street, Oukley-square, N.W. 


GOOD TENOR is REQUIRED for a large 

City Church. Must read well. Services fully Choral. A 
moderate salary. Address (sending compass, experience. &c.), 
Mr. W. J. Shoosmith 29 Crescent-place, Hackney-road, N.E. 


ANTED for the Voluntary Choir of St. George’s, 
Kensington, Gentlemen with BASS, TENOR, and ALTO 
VOICES. Apply to the Organist, Mr. Henry Walton, 17, Cam- 
bridge-terrace, Cornwall-road. Notting-hill, W. 
BASS SINGEK is REQUIRED for the Choir 
of the Cathedral of St. Fin Barre, Cork. Salary £52 per 
annum. Applications to be sent in immediately to the Precentor, 
the Rev. R. 8. Gregg, Cork. 














OYAL ACADEMY of MUSIC.—In consequence 


of the sudden withdrawal of all pecuniary aid from Her 
Majesty’s Government, it has been resolved by the Special Com- 
mittee appointed at a General Meeting of the Directors, Subscribers, 
and Professors of the Institution, on the 2nd of May, to make an 
APPEAL to the general public, with a view to raise an adequate 
fund for the future provision of the Institution A SPECIAL 
SUBSCRIPTION LIST has therefore been opened at the LONDON 
AND COUNTY BANK, Hanover-square; and the names of those 
«ho are willing to become contributors, either as Annual Sub- 
scribers or as Donors, will be received and duly acknowledged by 
the Members of the Committee. as well as by the Secretary; by 
whom also copies of the Special Rvport, issued by the Committee, 
will be forwarded on application—By Order, 

Cc. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-- quare. 


RGANIST and CHOIRMASTER WAN‘TED at 

Aston Parish Church. Candidates are requested to state 

the amount of salary required, and to send testim nials as to their 

qualifications, to the Vicar and Churchwardens, the Vicarage, 
Aston-juxta-Birmingham. 








desires an Engagervent, or as Deputy. Address A.P., 


Mr. Lock’s. 220, Gray’s-inn-road, W.C. 
S ORGANIST.—A Lady (pupil of an Eminent 


Master) wishes for a Situation as Organist in a Protestant 
Church or Chapel, in ornear London. Address J.C., Mr. Parnell, 
Stationer, Southampton-row, Bloomsbury. 








S ORGANIST and CHOIRMASTER, a Gentle- 

man of eleven years’ experience, is open to a re-Engagement. 

High testimonials. Would not object to a quiet neighbourhood, if 

pleasantly situated and prospect of a fair connexion in Teaching 
and Tuning. Address Handel, care of Novello. Ewer »nd Co. 





B's, good reader, and thoroughly acquainted 
with Church Music, desires a re-Engagement. City, or near 
some station on the North London Railway, preferred. Address 


E.8.B., Messrs Novello and Co., 35, Poultry, E.C. 
GOUD BASS WANTED for St. Mary’s Catholic 


Church, Chelsea. Must read, and have a powerful voice 
Sunday morning only, and a few Saints’ days. Salary from £15 
to £20, according to ability. Apply, by letter, to Mr. J. Hallett 
Sheppard, 17, Markham-square, 8.W 


OKK CA'THEDKAL.— Wanted immediately, for 
this Choir. a BASS (not Baritone) VOICE. The duties are 
attendan e at Divine Service twice daily, and at Choir-practice 
whenever required by the Organist. The sa'ary is £75 a-year. 
with an advance in case of approval. Applications, stating age of 
the candidate, and enclosing testimonials as to his character and 
musical efficiency, to be addressed to Dr. Monk Minster-yard, York. 


O AMATEURS.—Gentlemen with good Voices, 
desirous of obtaining Gratuitous Instruction in Choral Music, 
are invited to apply to Mr. W. Barre’t, St. Paul’s Cathedral. 


PROFESSIONAL LADY, with a Powerful 

Voice and high recommendations, seeks an Engagement in a 
Charch Choir, Pupil of an Eminent Professor. Address Soprano, 
2, George-terrace, Hill-street, Peckham, S.E 


LADY wishes to DEPUTIZE for a London 
& ORGANIST during the month of July. Terms moderate. 
dress L., 2, Bernard-street, W.C. 

ANTED, a Young ORGANIST, under a Choir- 

G master, for the Temporary Church of St. John the Baptist, 
reat Marlborough-street, W. Nominal salary. Apply, by letter, 
stating salary required, to the Rev. W. W. Edwards, 8, Great 
Marlborough-street, Oxford-street, W. 


ANTED, for the Parish Church of Folkestone, 

an ORGANIST—an earnest and devout Churchman, who 
ppreciates a hearty Congregational Service and Gregorian music. 
Salary £40. In the Opinion of the Incumbent there is a good 























KA-SIDE.— To Clergymen and Others.—An 
ORGANIST, COMPOSER, and PROFESSOR of MUSIC and 
SINGING, of twenty years’ experience. wi-hes to acquire a 
Practice, in a Town. on or near, the Sea-Board. High references 
as to abilities, &c., can be given. Address Alpha, Messrs. Novello, 
Ewer and Co.. 35, Poultry. London, E.C. 


A GENTLEMAN (R.A.M) desires an APPOINT- 
MENT as ORGANIST, where there is a Choir. For testi- 
monials, &c , apply A F.C.. Post-office, Clapham-rise, 8.W. 








ie ORGANISTS, wishing to be away for holi- 
days, and wanting a Deputy, apply to W.. care of Novello, 
Ewer and Co., 35, Poultry, E.C. Surpliced Choir and Gregorian 
Music preferred 


_— Experienced TUNER, from Collard’s, wants 


an Engagement Z, Novello, Ewer and Co., Berners-st.. W 








HE Organist of Carlisle Cathedral is in want of 
an ARTICLED PUPIL. Terms can be obtained on applica- 
tion to Mr. H. E. Ford. 13, Fisher-street, Carlisle, 


\ ELLINGTON COLLEGE, Wokingham.—The 

Organist has a VACANCY for an ARTICLED PUPIL. 
Age between 14 and 16. Must be capable of taking a Plain Service. 
A smail Appointment will be given. Premium moderate. Apply 
by letter only 


THE, ORGANIST of Queen's College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


\ R. LANSHOWNE COTTELL’S Third and 
i La‘t MATINEE, the Hall, Store-street, Russell-square, 
WEDNESDAY. July 22d, for the introduction of his Pupils. 
Signor CARAVOGLIA and Eminent Artistes will appear. Com- 
munications, Norfolk-road House, Bayswater. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 

















ning in the parish f..r a good Musician anda Vocalist. Address 
the Incumbent of Folkestone. 


address Mr. J. Rudkin, 122, Culford-road, N. 
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PROFESSIONAL NOTICES. 


SIGNOR J. ALFRED NOVELLO. 
Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR, C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 

MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro', 
Yorkshire. 


MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks, 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 


Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


























Spm sevndigh oa SPRING MUSIC FOLIO for 

Musical Times, expressly made for this work; price 1s, 6d, 
Full Music size, from 2s. For Chappell’s and Boosey's Magazines, 
1s, 6d. and 23. For cheap edition of Glees, 1s. 6d. and 2s, Whole. 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


| EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violj 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


E AND W. SNELL’S IMPROVED HARMO. 
e NIUMS.—For tone, touch, articulation, and general excel. 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuto), free on application to E. and 
W. Snell, 72, High-street, Oamden-town, N. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIQ« 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Lasiest 
and most Brilliant Tone yet produced, in case, £663. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 














MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary’s-terrace, 
Peterboro’. 


EASANT’S HARMONIUM MANUFACTORY 
is REMOVED to 3, Cowcross-street, Smithfield, London, E.C, 
Send stamp for price list. 





T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 





USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


ey AMATEURS and PROFESSORS wishing to 

Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kinds of Instruments 
Tuned and Repaired, and taken in Exchange. ' 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
eo. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


USICAL INSTRUMENTS FOR VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrue- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 
“Dean's Violin Tutor,’ 6s, post free. 
Dean's Music Warehouse, 77, City-road. London, E.C, 


IOLIN STRINGS (Foreign).- ‘Lhe Best and 
Cheapest to be had at TROST'S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free 


























RGAN FACTORY, 141, sStanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 


Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire, 
fixed to Pianofortes for practice, 


German pedals 





HATTERSLEY’S Improved HARMONIUMS, 

e for neatness of design, rapidity of touch, and quality of tone 

unequalled. Manufacturer, &c., 107, Meadow-strect, Sheffield, 
Trade supplied. 


: ee CHROMATIC PITCH PIPE.—By the use 
of a hollow metal piston, a neat and portable Instrument is 
obtained, which will produce a complete octave of 13 semi-tones 
from middle C (C1). Length when closed, six inches. Price 3a, 
Free by sample post for 2d. more. A. LippLE, Musical Instrument 
Maker, 35, Devonzhire-street, Queen-square, London, W.C. 


\ IDLAND COUNTIES ORGAN MANUFAC- 

TORY, Silver-street, Leicester.—J. PORRITT (twenty years 
with some of the most eminent Organ Builders) manufactures 
every description of Church, Chapel, and Practice Organs, with all 
the latest English, French, and German improvements. Chancel 
Organs from 25 guineas. Churcies and Chapels inspected. Esti- 
mates and Designs prepared to suit any position. Tuning and 
Repairs by London workmen. 


OR SALE, a Good ORGAN, suitable for s 
Church or Chapel; 12 stops, with swell, complete. A bargain. 
For particulars, apply W. Crosland, Wakefield. 


(\RGAN for SALE ; CC to G; 6 stops; 2 octaves 
pedals; 2 composition; hand and foot blower; gilt pipes. 
Apply to J.L., 16, Fish-street-hill, E.C. 


,. SALE, a very beautiful, soft and sweet toned 

CHAMBER ORGAN, in magnificent carved rosewood case, 
the property of a gentleman about to change his residence. It 
contains 9 stops on great, 4 on swell, and 3 couplers. Also, 
14 octave of pedals (sliding board), and 4 composition pedals. 
Would be a valuable Choir Organ for a handsome Church; but is 
well adapted to a small Church or Chapel, or to the residence of & 
Nobleman or Gentleman, Cost £525, and is now offered for £300. 
Address M.R.C.S., Post-office, Fenchurch-street. 


Dynes for SALE, large enough for a small 
Church or Chapel; two manuals, 12 stops. Price 100 gui» 
neas, by instalments at £5 per month. Apply C.P.G., 3, Ashbum: 
ham Villas, Greenwich, S.E. 


ANTED to Purchase. an ORGAN, with two 
rows of keys (Double C swell), about 20 stops, and pedal 

pipes, &c. Apply, by letter, with complete specification, price, &@, 
to Mr. J. H. Smith, Wellington-park, Bristol. 


eer and BARREL ORGAN for SALE; 
2 octaves keys, 7 stops. Plays 84 tunes. Solid mehogamy 
—. Equal to new. Price £35, or by instalments. J. 3. Wells, 
anbury. 


OR £45 MUST BE SOLD.—CC ORGAN; 
6 stops, separate pedal pipes, double feeding bellows, very 
sweet tone, and in thorough good order; handsome case; 12 
high ; 5 blocks of gilt pipes in front; newly grained oak case. The 
above is a bona fide bargain, as it must be removed from its. 
place. It is most suitable for a small Church or Chapel. kmmer 












































diate-application to.be.made at.13, High-street, Margate. 
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ATRIOTIC PART-SONGS. For the use of the 
Army, Navy,* and Volunteers. Edited by J. TinLearp. 
one Book, price 1s., or, in separate numbers, as under, price Onz 
Panny each. For Mixed Voices (8.A.7.B.) 


God save the Queen. 
1 {he Island. eee eee «oe Weber. 
England's Heroes... eve Reichardt. 
9 Ark of Freedom Haydn. 


3 Wellington (Was blasen die Trompeten ?) 
4 The British Grenadiers 
5 Bonnie Dundee 


The. Emigrant Ship ves «. Gross 
6 {the Seng of Songs ... roe A. Methfessel. 
7 Marchof the Men of Harlech ‘a 
8 Yefree-bornsons... ove J. Tilleard. 
9 ‘Dunoisthe brave (Partant pour la Syrie) 
10 Rule, Britannia ose oes Dr. Arne. 
ll Danish National Song Hartmann 


For Men's Voices. (A.7.B.B.) unless otherwise marked. 


ee save the Queen 

England's Heroes ove «. Reichardt. 

13 Wellington (Was blasen die Trompeten ?) 

14 The British Volunteer... +» Swiss Volkslied. 

15 The British Grenadiers (t.7.3.) 

16 Ye Mariners of England (1.7.B.) «. Dr. Callcott. 
The Emigrant Ship ... ose Gross. 

YN {re Battle of Trafalgar ... oe Weber. 
Gaudeamus see eee Studentenlied. 

18 March of the Men of Harlech 

19 Rule Britannia eee eee Dr. Arne. 


* Ordered by the Lords Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 


JUST PUBLISHED, VOL. I. OF 


“EXETER HALL:” 


MAGAZINE OF SACRED MUSIC. 


Handsomely bound in scarlet, brown or purple cloth, with three 
illustrations, price 5s. net. 


Containing new and copyright VocaL anp PiaAnororTE Music, by 
the following e mineat Composers:— 

J. F. BARNETT. BENEDICT. 

A. RANDEGGER. STEPHEN GLOVER. 

MISS LINDSAY. REDHEAD. 

HENRY SMART. C. GOUNOD. 

W.. KUHE. | W. HUTCHINS CALLCOTT, 

New Hyun Tunes, By 

G. A. MACFARREN, E. J. HOPKINS. 

C. E. WILLING. J. TURLE. 

SUNDAY EVENINGS ar taz HARMONIUM, by E. F. Rrwsactz, 

AND 
PRELUDE FOR THE OrGaAn (never before published), MenDELSSOHN. 


Forming a most attractive and interesting book of Music. 





METZLER AND CoO.,, 








A. BARRY’S COMPOSITIONS,| 
PIANOFORTE SOLOS. 


6 
Echoes from the Old Church Aisle. Andante Religioso ... 2 o| 
Vivien. Mazurka ... eco eee ove coe ace we 2 6) 
Tarantella eas aoe eee ete vee “sé a 
Menuetto grazioso, e Barcaro'le ... a6 s06 pom aco 2 6} 
SONGS. | 

Night journey. (Nachtreise) pee pe aie pire oe 1 6] 
Last night all idly dreaming. (Jch hab'im Traum geweinet) ... 1 0; 
Mountain Shepherd-boy'’s Song. (Des Knaben Berglied) — 
Thou art e’en asa flower. (Du bist wie eine Blume) ... ae | 0; 
Fare thee well. (Lebewohl)... doe ‘tn oe pee ue 2 Ol 
Thou lovely Fisher-maiden. (Du schines Fischermddchen) ... 2 0} 
Come to me in my dreams. Canzonet by M. Arnold, Esq.... 2 0| 
Elizabeth’s Songs from ‘“ The Saint’s Tragedy,” by the Rev. 

+ algal Composed expressly for Madame Sainton 

olby :— 

No.1, Oh! that we two were maying ... ee we 3 0 | 

2. Elizabeth’s Prayer ... en aa wan one am ae 
Four Songs written by the Rev. C. Kingsley ... ooo on 15 @ 
No. 1. Three Fishers oe aa or aie on om =< 

2. Margaret to Dolcino ... ooo eve eco one in oe 

8. Dolcino to Margaret... ... welts ove w ES 

4, The Oubit 20 


The above sold at half-price. 
Choral Hymns for Four Voices. Price 3d. each. 
Saviour, when in dust to Thee 
Thou art gone up on high. 
Holy, holy, holy. Lord God Almighty. 
Novello, Ewer and Co., 1, Berners-street, W. 





COMPLETION OF COLLIN’S ‘CHURCH ORGANIST,” IN 
THREE BOOKS. 
HE CHURCH ORGANIST: a Collection of 
Organ Pieces for use during Divine Service, by CHARLES 
Cou, Urganist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefébure-Wely’s recent works for the Organ, the various 


87, GREAT MARLBOROUGH STREET, LONDON, W. 





“ Both the serial and the name it bears are happy thoughts.”"— 
Sunday Times. 


‘EXETER HALL’ 


NO. VI. FOR JULY. 


CONTENTS. 


ta 


1. Recit. and Air, ‘Joy cometh in the Morning.” Jomn Hutiag, 

2. Meditation for Piano, ‘The Sabbath Eve.” Henry Parkur. 
(With an Illustration ) 

3. New Hymn Tune, “Lord, to Thee.” J. W. EL.iotr. 

4. Sacred Song, ‘ Holy Spirit.” W. F. Tarror. 

5. Harmonium Piece, * Prayer from ‘ Mosé in Egitto.’" Lotis ENGEL 





Price One Shilling. Post Free, 14 stamps. 





METZLER AND CO., 
37, GREAT MARLBOROUGH STREET, W., 
AND 
G. ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE HILL. 





Now ready, 


4 Aetw Tutor for the Harmonium, 
By L. ENGEL. 


With full instructions for the management of the stops, bellows, 
&c.; information on all the latest improvements in this popular 


Pieces present no unurusl difficulty to the performer, and are very instrument, and a SELECTION oF SACRED AND SECULAR AIRS, 


melodious and effective in their character. 
English Organs is by W. T. Bsr. 
Book L., price 2s. 6d. 


The adaptation te| expressly arranged. Price 5s. 





March, Offertoire. 
Communion. Postlude. METZLER AND CO, 

levation, Offertoire. 

Boox IL., price 3s. 37, GREAT MARLBOROUGH STREET, LONDON, W. 
Offertoire for the Feast of Communion. 
Pentecost. Do. 

ymn. e 
Elevation. ee Just published, 
Elevation. Seen Te N ETZLER & Co.’s PART-SONG MAGAZINE, 
Postludium. Elevation. — containing only original contributions by the most eminent 
Offertoire. March. composers. No. 1, “* BRIGHT TULIPS,” G. A. MacrarrEy, with 

London: Novello, Ewer and Co! Remarks on Choral Singing, by the Composer. Price Three-pence; 








\“ T r rv 
NSTRUCTION BOOK for the ORGAN; .con- 
sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals, By C1aRLES 

Steccat,, Mas, Doc. Cantab. Price 6a. 
London: Novello, Ewer and Co, 





post-free, 4 stamps. 





LONDON: 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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NOW READY, 


ANGLICAN HYMN BOOK: 


EDITED BY 


THE REV. ROBERT CORBET SINGLETON, ma, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 


AND 


EDWIN GEORGE MONK, 


MUS. DOC., OXON, ORGANIST AND CHOIR MASTER, YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of 
ancient and modern date, along with many others, both original and translated, which now 


appear for the first time. 


To these Hymns 333 Tunes are adapted, which have been carefully selected from the 
purest sources, English and German, or newly provided by well-known Composers of the 
day; amongst whom will be found Professor the Rev. Sir F. A. G. Ouseley, Bart, 
Professor R. P. Stewart, Dr. G. J. Elvey, together with John Hullah, G. A. Macfarren, 
Walter Macfarren, and Henry Smart, Esqs. 





Two Editions are ready, one of Words and Music, handsomely printed in foolscap 4to., 
cloth, price 6s., and the other of Words only, 16mo., cloth, price 1s. A smaller Edition of 
Words and Music in super royal 18mo., price 3s., will be ready in a few weeks. 


St. John’s Day, 1868. 





LONDON : 
NOVELLO, EWER AND CO., 1, BERNERS STREET. 
AND 


J. HW, AND J, PARKER, LONDON AND OXFORD. 
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Serbices and Anthems, 


BY 


JOHN GOSS. 





TE DEUMS, &., FOR PARISH CHOIRS. 


No.1, Unison Te Deum* in A, with Organ Accompaniment. 
Folio, 1s.; octavo, 4d. 
No. 2, Unison Benedictus and Jubilate* in A, with Organ Accom- 
iment. Folio, 1s.; octavo, 4d. 
(*Sung by the Charity Children at their Annual Festival in 
; St. Paul's). 
No. 3, Te Deum and Jubilate in A, for 4 voices, arranged from 
the Unison Service. Fo'io, with Organ Accompaniment, 1s. 6d.; 
vocal copy (smal! Festival size), 3d. 
No. 4, Te Deum in D, for 4 voices. Folio, with Organ Accompa- 
ment, 1s. 6d.; uctavo, 4d.; vocal copy (small Festival size), 2d. 
The Nicene Creed. Set to Music (principally from ancient 
sources) for voices in unison, with Accompaniment for the Organ. 
Octavo, 3d.; vocal part, 1d. 
Magnificat and Nunc dimittis in E. Vocal score, 1s. 6d.; vocal 
parts, 1s. 


ANTHEMS, 


“Brother, thou art gone before us.” Solos for bass, and chorus. 
Composed for the 211th Anniversary Festival of the Sons of the 
Clergy, at St. Paul’s Cathedral, May 17, 1865. Vocal score, 3s. 

“Lord, let me know mineend.” Solos for bass, and chorus, being 
the first movement of ‘*‘ Brother, thou art gone before us,” adapted 
to other words. Vocal score, 2s. 6d.; vocal parts, 2s. 

“QO give thanks unto the Lord.” Full, 4 voices, for Easter- 
Vocal score, 1s. 6d.; vocal parts, ls. 

“Hear, O Lord, and have mercy.” Full, 4 voices. Vocal score, 6d. 

“Stand up and bless the Lord your God.” Full, with verse for 
84.7.8. Vocal score, 2s.; vocal parts, ls, 

“In Christ dwelleth all the fulness of the Godhead.” Full, 
4voices. For the Feast of the Circumcision. Vocal score, 1s.; 
yocal parts, 6d. 

“Blessed is the Man.” Fall, 4 voices, with triofor a.t.8, Vocal 
seore, 1s 6d.; vocal parts, 1s, 

“Lift up thine eyes round about.” For the Feast of the Epiphany 
and for Missionary occasions. Full, 8 voices, with recit. for tenor. 
Vocal score, 2s. 6d.; vocal parts, 1s. 6d 

“These are they which follow the Lamb.” For the Feast of the 
Holy Innocents. Full, 4 voices. Vocal score, 6d. 

“Q taste and see how gracious the Lord is.” Full, 4 voices. 
Composed expressly for the Special Sunday Evening Choir at St. 
Paul's Cathedral. Vocal score, folio, 1s.; ditto, octavo, 3d.; vocal 
parts, 6d. 

“The Wilderness and the Solitary Place.” Containing recit. for 
bass; trio for a.t.B.; recit. for tenor; choral recit. for tenors and 
basses, and twv choruses. Vocal score, 2s. 6d.; vocal parts, 1s. 3d. 

“Have mercy upon me, O God.” Fall, 4 voices, with verse in 
3and 5 parts. Vocal score, 1s. 6d.; vocal parts, 1s. 

“O Lord God. thou strength of my health ” Full, 4 voices. Vocal 
score, 6d.; ditto, octavo, 1}d. 

“0 praise the Lord.” Full, 4 voices, Vocal score, 6d.; ditto, 
octavo, I}d.; vocal parts, 6d. 

“ Behold I bring you good tidings.” For Christmas Day. Full, 
4 voices. Vocul score, 6d.; ditto, octavo, 14d.; vocal parts, 6d. 

“Christ our Passover.” Fall, 4 voices. For Easter Day. Vocal 
Score, 6d.; ditto, octavo, 1}d.; vocal parts, 6d. 

“ Almighty and merciful God.” Full, 4 voices. Vocal score, 6d. ; 
ditto, octavo, 14d.; vocal parts, 6d. 

“Fear not, 0 Land, be glad and rejoice.” Thanksgiving Anthem 
for Harvest. Full, 4 voices, with solo for bass. Vocal score, 2s. 6d. ; 
vocal parts, 1s. 6d. 

“T will magnify thee, O God.” Full Anthem for Harvest, 
4 voices. Vocal score, 1s. ; ditto, small octavo. 2d. ; vocal parts, 6d, 

“Come and let us return unto the Lord.” For 4 voices, with 
short recitatives for baritone voice, appropriate for a day of 
National Humiliation, for times of War, Pestilence, or Famine, or 
for the season of Lent. Vocal score, 2s. ; vocal parts, 1s. 

“Praise the Lord.” Full, 4 voices. Vocal score, 2s. 3d.; vocal 
parts, 1s. 6d. 

“If we believe that Jesus died.” Full, 4 voices. Vocal score, 
1s, 6d.; vocal parts, 6d. 

“And the King said to all the people” (Dirge). 4 voices, with 
tecitative for bass. Vocal score, 1s. 6d.; vocal parts, 9d. 


London: Novello, Ewer and Co, 


COMPLETION OF “THE MODERN ORGANIST,” 
in 12 Nos. or in One Vol. ¥ 
HE MODERN ORGANIST: a Collection of 
Organ Pieces in all styles, by Lzeresure-Wety, Organist of 
the Church of St. Sulpice, Paris. The adaptation to English 
Organs by W. T. Bzsr. 

This work will be found of part‘eular value to Organists, con- 
taining, as it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern 
use of the Organ in a highly effective and interesting manner. 

No. 1, price 1s. 6d. 
Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 
Offertoire. 


No. 2, price 1s. 6d. 
Elevation or Communion. 
Prelude. 
Offertoire. 
No. 3, price 26, 
Communion. 
Fugue. 
Offertoire. 
No. 4, price 2s. 
Offertoire. 
Prelude. 
Elevation or Communion. 
No. 5, price 2s. 
Offertoire. 
Pastorale. 
No. 6, price 2s. 
Processional Hymn “ Adoro te.” 
March, 
No. 7, price 2s. 
Allegretto Cantabile. 
Postludium. 


Postlude. 
Prelude. 
Prelude. 
Communion. 


No. 8, price 1s. 6d. 


No. 9, price 2s. 6d. 

Fantasia Pastorale. 
Offertoire for Christmas, 

No. 10, price 2s, 
Offertoire. 
Prelude. 

No. 11, price 2s. 
Postlude. 
Fugue. 
Communion. 

No. 12, price 2s. 
Offertoire. 


London; Novello. Ewer and Co. 
HE PROCESSIONAL HYMN, « Brightly 


gleams our banner.” and “O Paradise!” Set to Music by 
JOSEPH BarnBy. Price 3d. London: Novello, Ewer and Co. 
EV. R. HAKING’S PART-SOUONGS. 
For s.A.1.8., and for Male Voices. 8d. each. 

Song of the old Bell, 

The Violet. 

The Wind's Errand. 

The Christmas Holly. 

A Knight with his falchion gleaming. 

Song to the wavelets. 

Ring-a-ding-a-ding 


I DREAMT I STOOD IN MY HOME SO 
BRIGHT. Ballad. Written by C. Lovp. Composed by 
J. NIGHTINGARL, ,Prospect Cottage, Buckland, Dover. Post free 
for 15 stamps, to be had of the Author. Address as above. 
Just published, price 2s. 6d., 

OME IS HOME, HOWEVER LOWLY. 

Ballad written by Ataric A. Warts. Composed by R. 
Minton Tartor London: Novello, Ewer and Co. 


IX SWEDISH SONGS, Translated and Arranged 
by Lrytanp LeicH. No.1, “When in the woods.” No. 2, 

““Where'’er I go.” No.3, ‘‘To Matilda.” No.4, “To Ottilia.” 

No. 5, “To the Absent.” No. 6, “‘ The Fugitive.” 

Published by Novello, Ewer and Co., 1, Berners-street, W., and 

35, Poultry, E.C., London. 




















ENRY SMART'S TRIOS FOR FEMALE 
VOICES. 
No. 1. The Corall’d Caves of Ocean ... eo, 8 @ 
2. Something brighter, purer far ... eo BS O 
3. Hope and Memory _... ove oo 3 O 
4. Night sinks on the wave eco ow 3 @ 
5. Oh! Skylark, forthy wing... wa & © 
6. The Bird at sea eco eo 3 @ 


Sold at half-price. 





London: Novello, Ewer and Co, 
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ELSSOHN’S “ELIJAH.”—The Chorus 
and Orchestral Parts of all the Movements of this Work are 
now printed separately. Chorus Parts, 1}d. per page; String 
Parts, 3d. per page; Wind Parts, 4d. per page. 
London: Novello, Ewer'and Co. 
Price 8d., or singly ¥ each, 
ENDELSSOHN'S SI CATHEDRAL 
ANTHEMS, arranged in Four Parts, with an Accompaniment 
for Organ or Pianoforte, by Cuartes SteGGaLt, Mus. Doc. Cantab. 
No. 1. Rejoice, O ye people (for Christmas). 
2. Thou, Lord, our refuge (for the New Year). 
3. Above all praise (for Ascensiontide). 
4. Lord, on our offences (for Lent). 
5. Let our hearts be joyful (for Advent). 
6. For our offences (for Lent). 
London: Novello, Ewer and Go., 1, Berners-street, and 35, Poultry. 


ANTED, in a Music Warehouse, a SITUATION 

as Assistant, Clerk, or Book-keeper, by a well-educated 

Young Man. Plays Piano, Organ, and Harmonium, and has a fair 

knowledge of Tuning. Excellent testimonials. Address C.C.C., 
Messrs. Novello, Ewer and Co. 

PIANOFORTE TUNER wishes an Engage- 

ment. Can read at sight, Repair, &c. Has a thorough 


knowledge of the Counter Business, and has no objection to act as 
Deputy Organist. Address M.W., care of Messrs. Novello and Co 


Lacore to be SOLD, very reasonable ; suitable 














for a Church or Congregational Chapel. A superior toned 
Instrument, in complete order. Full compass, 8 stops, with sepa- 
rate Bourdon pedal Organ; general swell and German feet pedals. 
Gothic case, with decorated front pipes. Price only £100. The 
Instrument can be heard at Bevington and Sons, 48, Greek-street, 
Soho-square. 


EW CC ORGAN for SALE; containing 300 | 


pipes, 2 octaves of pedals, 2 composition pedals. Case with | 
gilt pipes. Height, 8ft. 9in. Price about £60. J.P., 62, Clark-st., E. : 





AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 

HE ELEMENTS OF MUSIC SYSTEMATI. 

CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 


‘ae WOMAN OF SAMARIA. A Sacred Can- 
tata Composed by W. STERNDALE BENNETT. Mus. Prof. 
Cantab. Vocal Score, net, 12s. The following numbers are pub- 
lished separately :—‘* O Lord, thou hast searched me out "-(Con- 
tralto), 3s. ‘“ His salvation is nigh them that fear him” (Tenor); 
published in B and G, each 3s. ‘Whosoever drinketh of thig 
water” (Bass), 3s. “God is a Spirit” (Quartet), 38. Chorus 
Parts:—Soprano, 4s. 3d. Contralto. 4s. Tenor, 3s. 9d. Bass,‘4s, 
Instrumental Parts:—Violin, Ist, 11s.8d. Violin, 2nd, 11s. 3d, 
Viola, 11s. 3d. Violoncello, 18s. The Wind Parts (for the present) 
can be hired. Librettos, Sixpence each. (All applications respect- 
ing the Performance of this Work, and printing the Words ofthe 
Song, &c., must be made to the Publishers, Lamborn Oock, 
Addi: on, and Co., 62 and 63, New Bond-street, London. 


ONGS OF THE SANCTUARY. Music by 








W. Suptow. 
No. 1. “Sweet Saviour, blessus.” ... «. Price 8d, 
2. (Introit), “‘O most merciful” ... woo .” 
The Communion Service (entire)... ove » a * 


London: Novello, Ewer and Co. 





Just published, price 1s., to be had of the Publishers and the 


Composer, 
IX RESPONSES to the COMMANDMENTS 
(as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&c., &c.) By Epwarp Lawrance, Organist and Choirmaster. Half 
price for a dozen copies. A‘specimen copy by post for 13 stamps, 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 





RGAN HARMONIUM for SALE.—A superior 
Organ-toned Instrument, suitable for either Church or 
Chamber. Five rows of vibrators on the swell, four on the great, 
three on the pedals, and a Bourdon stop; twenty-nine pipes. 
Price £120. Apply by letter only. Address X.Y.Z., care of 
J. Wilson Bennett. Esq., 4, Noel-street, Islington N. 


IANOFORTES.—To Country Dealers, Profes- 
sors, and the Music Trade in general—WANTED. by an 
Experienced Grand and Upright Regulator, in a first-class London 
House, one, two, or three weeks’ Employment, commencing from 
the last week in July, to Repair and Regulate. Address H.H., 
156, Albany-street, Regent's-park. References given. 


OR SALE, a FRENCH HORN, with three 

pistons; quite new, and fitted in case, complete. To be sold 

a bargain. Apply, by letter, to J.A.B., 28, Queen’s-terrace, 
St. John’s-wood, N.W. ae 


OUBLE BASSES.—Wanted to Purchase or take 
in Exchange, several old Instruments. Give all particulars 
to J. Moore, Music-seller, Buxton-road. Huddersfield. 


ARP, by Stumpff, to be SOLD. In excellent 
condition; full compass; eight pedals. A bargain. 4, Pea- 
cock-terrace, St. Peter’s, Walworth. 
ONGREVE’S ANTHEM, * 1 will greatly rejoice 
in the Lord.” Octavo, 3d. This was the only piece of Sacred 
Music encored by the immense audience (upwards of 21,000 per- 

sons), at the Cry*tal Palace Concert, on Whit Wednesday. 
CONGREVE'S HARVEST SONG. Second Edition. 14d. 
CONGREVE’S NEW ARRANGEMENT of “ The Last Rose of 
Summer.” 13d. ‘ As novel as it is interesting.”—Choir. 

London: Novello, Ewer and Co 
Just published, price 4d., 

EHOLD, HOW GOOD AND JOYFUL. 
Anthem. Composed for the Festival of United Choirs, held 


at Brentwood, on S. Barnabas’ Day, 1868. By Caries GARDNER. 
London: Novello, Ewer and Co. 


Q LORD, REBUKE ME NO'l. An Anthem by 
G. Wiix1nson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Witkisson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners- 
street, London, W. 


























Sixth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled i * OHN Doxson, and for the most part 
revised and re-arranged by Henry Jonn Gavwrierr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s, 6d.; cloth lettered, 4s.; cloth extra, gilt 


WELVE LITANIES of the BLESSED VIRGEN. 
By E. R. B. London: Novello, Ewer and Co. Price Ninepenee. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrz, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices:— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 83s. 0d 
Do. Foolscap 4to., (printed) do. 5s, Od. 
Do. do. in limp cloth 4s, Od, 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 04. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrox 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Surrn, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s, 6d. 
Single Vocal Parts, 32mo. Super Royal, do. «. Is. Od, 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, Is. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 





Organ Score, cloth boards wee eve ewe _ 83, Od. 
Do. roan, gilt edges ooo eve we 10s. Od. 
Single Vocal Parts, cloth boards ... oe «= @ach = 2s, Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Themas Brear. 
And, by order, of all Booksellers and Musicsellers 





A Specimen Copy, ay free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymm 
Books, containing 258 Tunes (100 varieties of metre), and.35 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were gold within a few months 
of publication. 
No.1. Limp cloth, tarmedin ... ss. se 28, 6d 
» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIO SOL-FA EDITION. 
» 8. Limpcloth, turnedin ... ona 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on:special terms by application to the Bristol Publishers. 
London: Novello, Ewer-and Co. ; Bristol: W.'and F. Morgan; and 
al) booksellers and music sellers. 





HE CONGREGATIONAL CHURCH SER- 

VICE BOOK. ByJ.A. Beaumont. Comprising 25 Chants, 

6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 

score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Denm.”” Cloth, 8s. Words only, 4d. and 6d. 

Howell, 52, New-street, Birmingham; and Simpkin and Marshall 





edges, 5s. 


London. 
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INCIDENTS IN THE LIFE OF BEETHOVEN. 
By R. M. HAYLEY. 

To all true lovers of music the name of Beethoven 
must ever be a household word. The wonderful 
creations of his genius possess a charm peculiarly 
their own, and are known and valued wherever 
the art of music, of which he was so great an orna- 
ment, is cultivated and understood. ‘Lhe life of this 
extraordinary musician presents details of a varied 
character, — combining at one and the same 
time, commanding genius, and strange eccentricity. 
Unlike Mozart, he was no infant prodigy, astonishing 
the world by his precocious powers. His wonderful 
ability for music was, however, early discovered, 
and required time for its development; but, by the 
force of his genius, he awakened in his countrymen a 
recognition of his merits, and the judgment of his 
contemporaries has been since fully confirmed in pro- 
portion as his works are more known and studied. 

Ludvig van Beethoven sprang from a musical 
family. His grandfather had distinguished himself 
as a writer of musical dramas and operas, and his 
father, at the time of his birth, held the appointment 
of tenor singer in the Chapel of the Klector of 
Cologne. ‘The family had originally come from 
Maestricht, in Holland, where the name is by no 
means uncommon in the present day, and was at this 
time residing at Bonn, where, on the 17th December, 
1770, the great musical composer, on whose life we 
are now entering, first saw the light. Until recently 
there has been some uncertainty as to the exact year ; 
and even Beethoven himself always placed the date of | 
his birth two years later than we have done; but | 
the matter has been now set at rest by the researches 
of Fétis pere. The mistake has arisen from Beet- 
hoven having had an elder brother, who died in his 
infancy, with the same Christian name; but on 





guished himself so much in the study and practice of 
it. At least, it is recorded by Fétis pére, in his life of 
Beethoven, on the authority of M. Baden, of Bonn, 
who was Beethoven’s companion from infancy, that 
his father was obliged to use violence to urge him to 
the cultivation of his art, and that he rarely took his 
place at the piano, except under compulsion. From 
other sources we learn that a devotion to music yery 
soon supplanted every other idea in his mind; and 
that his great delight as a child was to listen to his 
father’s performance on his favourite instrument, for 
which purpose he would leave the society of his 
playmates. It was not till his fifth year that his 
father seems to have commenced with him a course 
of instruction, and the two stories may be reconciled 
by the well-known fact that the treatment of him by 
his father from this time, was such as to give him an 
actual distaste for that sublime art which had pre- 
viously so entranced him. Under the influence of 
drink, to which he was addicted, his father abandoned 
himself to paroxysms of fury which knew no bounds ; 
and, anxious as he was to bring up his son to the 
practice of music, nearly defeated his own ends by 
his intemperate conduct, and all but deprived the 
world of the pleasures which the wonderful composi- 
tions of his gifted son are calculated to inspire. 


After Beethoven had overcome the obstacle so 
early presented to the pursuit of that study for 
which he was by nature so pre-eminently endowed, 
he made rapid progress in the prosecution of his 
studies. ‘Lhe best part of his musical education 
was received from the bandmaster of a Bavarian 
regiment of the name of Pfeiffer, and he remembered 
with gratitude in after years the advantages he had 
derived under his tuition, and relieved his necessities 
at a time when he stood in need of his assistance. 
His aptitude for the study of music soon began to 
attract attention in his native city, and Von der Eden, 
one of the most distinguished violinists in Bonn, took 
a lively interest in his progress, giving him gratuitous 
instruction as far as his own numerous avocations 
permitted ; but when the boy’s talents were brought 
under the notice of the Elector, Max Franz, the 
latter desired Von der Eden to give him an hour’s 





consulting the baptismal registry of his native town, 
it appears that Beethoven was born as above stated, 
and his name-sake brother twenty months earlier. 
Besides these two sons, his father had two younger 
children, both boys. ‘The elder of the two ultimately 
became a violinist, and the other studied surgery. 
Both of them followed their brother to Vienna, 
where he himself spent the greatest part of his life. 
It. has been stated by a well known authority 
{Choron and Fagolle’s Dictionnaire des Musiciens) 
and, consequently, often repeated, that Beethoven 
was the natural son of Frederick William II., King 
of Prussia. He appears himself to have been aware 
of this story, for in writing to an old friend towards 
the close of his life, he says:—‘‘ This report was 
mentioned to me long since, but my principle has 
always been neither to write about myself, nor to 
take any notice of what others write about me, and 
therefore I willingly leave to you the vindication of the 
honour of my parents, especially of my mother.” 
story in fact has not a vestige of foundation, 
and all the facts respecting Beethoven's birth and 
parentage militate against the truth of it. Itis a 
strange circumstance that Beethoven at first did 


instruction every day at his own expense. From 
this time Beethoven made such rapid strides in the 
art of music, that his performances in the Chapel of 
the Elector’s palace, elicited great applause. He 
was now placed under the tuition of Neefe, a cele- 
brated composer of the day, who had received the 
appointment in the Elector’s Chapel, rendered vacant 
by the death of Von der Eden, 

- His new master, failed not to discover the re- 
markable genius of the pupil whose education he had 
undertaken, and in place of confining him to the 
study of inferior compositions, sought to introduce 
him, without delay, to the grand conceptions of 
Bach and Handel. The works of these great com- 
posers warmed the imagination of the youthful artist 
and he always retained for them so fervent an 
admiration, that he never mentioned their names, 
but with the highest reverence. In his eleventh year 
he had learnt to perform Sebastian Bach’s ‘“‘ Well- 
tempered clavichord ” with such admirable taste and 
precision, that his playing rivalled that of many dis- 
tinguished professors. It was this early acquaintance 
with the works of so profound a musician that gave 


not, although possessing so much precocious/to Beethoven thatease and rapidity in execution which 
aptitude, indicate the desire to learn which would| distinguished his performance on the piano in after 





have been expected in one who afterwards distin- 





years. He had commenced composition so early as 
























































































440 





THE MUSICAL TIMES.—Juty 1, 1868. 








his ninth year, and after a study of thorough-bass, to 
which Neefe then directed him, he found that greater 
success attended his efforts. Amongst these earlier 
juvenile attempts are some variations of a march, 
three Sonatas for the piano, and a few German songs. 
Most of them abound with such serious infringements 
of the laws of harmony, that Beethoven, at a 
later period of his life, was so ashamed of these 
defects, that he disclaimed being their author. His 
wonderful power of improvising was at this time 
remarkable, and the fertility of his imagination 
excited the admiration of all who heard him. Gerber 
(Neues Lexikon der Tonkunstler) relates that the 
composer Junker on hearing him extemporize at 
Cologne on a theme he had given him, expressed 
great astonishment at the marvellous powers of inven- 
tion by which his performance was distinguished. 

At the age of fifteen, through the influence of the 
Count of Waldstein, who was not only a great con- 
noisseur, but a practical musician, Beethoven was 
appointed organist in the Elector’s Chapel at Bonn. 

his nobleman early appreciated the great abilities 
of the young musician, and the interest which 
he exerted in his favour was abundantly justi- 
fied by the manner in which the duties of his 
new office were discharged. He exhibited the same 
mastery over the organ, as he had formerly done 
over the piano, and continued to astonish everybody 
by the extent of his intuitive genius and inventive 
power. Whilst still a pupil of Neefe, and assisting 
him in the musical department of the Elector’s 
Chapel, he paid a short visit to Vienna, in order to 
hear Mozart, whose music he greatly admired, to 
whom he curried some letters of recommendation. 
This occurred about the year 1790. He played 
extempore before Mozart, who paid very little atten- 
tion to the performance, imagining it to be a piece 
learnt by beart. At last the young musician, piqued 
by this indifference, begged Mozart to give him a 
subject. Mozart muttered to himself, ‘ Well, stay 
a little, let me try your metal,” and wrote down a 
chromatic fugue subject which, taken backwards, 
contained a counter subject for a double fugue. 
Beethoven, though knowing little of the science, was 
not taken in. He worked upon the subject, the 
hidden properties of which he immediately discovered 
with such force, originality, and genius, that his 
hearer, more and more confounded, and almost 
breathless with attention, at last rose, and walking 
on tiptoe into the adjoining apartment where some 
of his friends were sitting, said to them, with great 
emotion, ‘‘ Attend tothat young man; you will hear 
of him one day.” 

In order to gain a livelihood Beethoven was 
obliged to have recourse to teaching, and by this 
means he was introduced to an amiable family at 
Bonn, of the name of Brenning. . This acquaintance 
exercised a beneficial influence on his character, and 
assisted materially towards his intellectual improve- 
ment. Madame de Brenning was the widow of a 
Court Councillor, and had three sons and a daughter, 
who was afterwards married to Dr. Wegeler, and is 
affectionately mentioned in Beethoven's correspon- 
dence with him, under the name of Leonora. To 
this daughter he dedicated his first variations for the 
piano. Throughout life he cherished a fond re- 
membrance of the happy days he had spent in that 
family, the members of which seem to have always 
retained asincere affection for him. Harshly treated 


by his father, he was happy in being domesticated 


amongst such kind friends. Madame de Brenning's 
maternal kindness won his heart, and she gained an 
ascendancy over his wayward spirit which no other 
person ever possessed. In one respect only her 
influence failed ; she never could conquer his repug- 
nance to give lessons in music. ‘The dradgery of 
teaching was intolerable to him, and, except in the 
case of the Brenning’s, where friendship aud gratitude 
made him punctual, he used to shuffle out of 
it as best he could. One day Madame de 
Brenning having urged him very much to go and 
give his usual pianoforte lesson at the Austrian 
Ambassador’s, who lived opposite her house, Beet. 
hoven went away for that purpose; but when he 
arrived at the Ambassador’s door, his natural dislike 
to teaching got the better of him, and he returned to 
Madame de Brenning, saying to her, ‘‘ For God's 
sake, madam, don’t insist on my giving this lesson 
to-day. I will give two to-morrow.” This anti. 
pathy accompanied him through life; and, indeed, 
he never had any pupils (at least whom he acknow- 
ledged as such), but the Archduke Rudolph and his 
friend, Ferdinand Ries. It was during his intimacy 
with the Brenning family that he first imbibed a 
taste for literature, his father being so entirely en- 
grossed with music that he never encouraged any 
other kind of study. The direction which Beethoven's 
mind now took was permanent, and he acquired a 
taste for reading, which continued with him to the 
end of his life. 


Late in the year 1791 Beethoven was appointed 
one of the Elector’s private musicians, and was 
thus brought into contact with the most celebrated 
performers of the day, whereby his own fame was 
greatly extended. In the month of July, 1792, 
Haydn passed through Bonn on returning from his 
first visit to England, and the Elector’s choir invited 
him to a breakfast at a place of resort near the town, 
On this occasion Beethoven showed him a Cantata 
of his own composition, and desired his opinion of it, 
The illustrious veteran praised it highly, and gave 
him every encouragement to pursue a career he had 
so well begun. This piece, however, was never pub- 
lished, nor ever performed, being found too difficult, 
especially for the wind instruments. He thus showed, 
at the very outset, that disregard of mechanical 
facilities which has always been an impediment to 
the satisfactory performance of his music. In the 
judgment of one of his contemporaries, the perfor- 
mances of Beethoven on the pianoforte, and for which 
he afterwards became so famous, were, at this time, 
not without a certain harshness and want of finish. 
He had little acquaintance with any distinguished 
player; but an opportunity now presented itself of 
appreciating those finer- touches which distinguish 
the consummate artist. Having accompanied the 
Elector's Choir to Aschaffenburg, he was introduced 
by some friends to the choirmaster, Sterkel. This 
celebrated musician was the first to make Beethoven 
aware of the deficiency in his performances as re- 
spected taste and delicacy. He was himself by no 
means a powerful player, but the grace and precision 
of his style were remarkable. When he sat down to 
the pianoforte Beethoven stood behind him motion- 
less, with his eyes riveted on the keys, admiring the 
delicacy of touch which characterized: the player. 
Conversation having arisen on an air with variations 
which Beethoven had recently published, Sterkel, 
in allusion to its extreme difficulty, expressed a doubt 
as to whether even the author himself could satis. 
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factorily execute it. 
repugnance to play in public, feeling piqued at the 
remark, he sat down at the instrument without the 

jece before him, which had been unfortunately 
mislaid. He then began to play such variations as 
he could recollect, adding others extempore in such a 
manner that Sterkel and everybody present were 
astonished ; and what was the more remarkable in 
this improvisation was that Beethoven, suddenly 
adopting Sterkel’s style of execution, played with a 
neatness and a delicacy which he had never before 
exhibited. The disinclination of Beethoven to per- 
form before others, to which we have above alluded, 
was a peculiarity which he carried with him through 
life. ‘‘He used to come to me,” says one of his 
friends, ‘* gloomy and out of temper, complaining 
that he had been forced to play, even though the 
blood tingled in his fingers. I endeavoured to calm 
and amuse him, and then the conversation dropped. 
By and by, whilst talking to me, he would sit down 
upon the stool that stood in front of the piano, and 
whilst apparently looking the other way would care- 
lessly run over the keys, and evoke the most agreeable 
melodies. I dared not make any remark, and he 


would ultimately take his leave in a very different 
mood from that in which he first entered my room.” 
This reluctance to play before others was not always 
so easily overlooked, and oftentimes occasioned a 
degree of coldness between Beethoven and his 


friends. 


Notwithstanding the favourable commencement of 


Beethoven’s acquaintance with Haydn, their subse- 
quent intercourse turned out anything but agreeable. 
Inthe year 1792 he was sent by his constant friend 
and patron the Elector of Cologne to study at Vienna, 
under the greatest musician of the age. Under this 
master Beethoven was introduced to the study of the 
works of the best composers ; and Haydn entertained 
a great affection for his promising pupil, whose pro- 
gress he marked with the greatest interest. It was 
the wish of Haydo that Beethoven should acknow- 
ledge himself as his pupil in the title page of his 
earliest publications. 'To this Beethoven demurred, 
saying that he had never taught him anything. When 
he had finished his first work—a set of trios for the 
Fenotorte, violin, and violoncello, and published at 
leona in 1795—he played them at Prince 
lichnowsky’s, before a party of the principal 
musicians of Vienna. Haydn was present amongst 
the rest, and joined in the applause bestowed by the 
company on these charming productions. He 
however took the author aside, and advised him 
most unaccountably not to publish the third of the 
set, the well known trio in C minor. Beethoven, 
who knew well that this was the best of the three. 
paid no regard to the advice; and when he found his 
own opinion confirmed by the judgment of the public, 
he conceived the notion, which never afterwards left 
him, that Haydn had been actuated by a spirit of 
jealous rivalry. This he never forgave, nor did he 
ever lose the opportunity of making Haydn and his 
music the subject of ill-naturedremarks and criticisms. 
When Haydn took his departure again for London, 
he committed his pupil to the care and instruction of 
Albrechtsberger, a celebrated professor of counter- 
point, but Beethoven submitted to Albrechtsberger’s 
authority with scarcely more patience than to that of 
Haydn. His new master was a profound theorist, 
and taught the science in all its scholastic rigour—a 


Notwithstanding Beethoven’s 


to bend under the yoke of antiquated rules which he 
felt to be mere pedantry, and was constantly led by 
his ardent imagination to disregard. He was contin- 
ually therefore committing errors, which his teacher 
assiduously endeavoured to correct. Hence arose 
many disputes between master and pupil, although 
to Beethoven’s credit, it must be said, that he never 
lost sight of therespect and esteem due to his venerable 
instructor. The exercises which he wrote under the 
eye of his master were preserved, accompanied by 
observations of his own on the absurdity of 
some of the theories by which it was sought to 
restrain his lively imagination These exercises, and 
the sarcastic remarks in which Beethoven indulged 
upon them, were published at Vienna after his 
death, under the title of ‘‘Beethoven’s Studies in 
Thorough Bass;” and, though a worthless publication, 
is still curious, as showing the supreme contempt 
Beethoven had for the tasks imposed upon him. The 
rules, taken down of course from Albrechtsberger’s 
mouth, are sometimes so obscurely, inaccurately, and 
even unintelligibly expressed, that the pupil evidently 
did not comprehend their scope ; and in the examples, 
instances of bad harmony, false answers to subjects 
of fugue and other errors are to be detected in almost 
every page.” ‘* Beethoven,” says Fétis, ‘‘ was not, 
as has been supposed, unacquainted with the science 
of music, but the science was too circumscribed for 
his views.” It appeared to thwart his most congenial 
views, and he never was able to become familiar with 
it. In some of his remarks he is very amusing. There 
is a chapter on Canon, for instance, containing 
examples of this kind of composition in all its absurd 
and puzzling varieties. In his enumeration of them 
he mentions, ‘¢ the numerical and enigmatic canons 
which, like every thing that partakes of the nature 
of a riddle, are easier to invent than to solve, and 
seldom yield any compensation for the time and 
trouble bestowed upon them. In former times, 
he adds, people took a pride in racking their brains 
with such contrivances; but the world is now grown 
wiser.” It was thus that Beethoven ridiculed in 
conversation the strict precepts of the schools. 
When any infringement of them in his compositions 
was pointed out to him by his friends, he would term 
them a set of pedants, and rejoin, laughing, ‘ Oh, 
yes, you are quite astonished and confounded, because 
you cannot find this in one of your treatises on 
harmony!” During his residence at Vienna, Beet- 
hoven did not cease to indulge in pleasing recollec- 
tions of the happy days he had spent with the 
Brenning family, in his native city. Much of the 
correspondence which he had with them is preserved, 
especially his letters to Leonora, the friend of his 
youth, to whom he was able to express his feelings 
without reserve. On sending to her some variations 
on the aria in Mozart’s Figaro, Se vuol ballare, which 
he had dedicated to her, he thus writes:—‘‘I only 
wish that the work were of more importance, and 
more worthy of you. I have been tormented here to 
publish it, and I have availed myself of the opportu- 
nity to give you a proof of my regard and friendship, 
and of my constant remembrance of your family. 
Accept this trifle from one who highly esteems you. 
If it afford you any pleasure, I shall be amply 
satisfied. Let it be a souvenir of the time when I 
passed so many, and such happy hours in your house, 
It will perhaps serve to keep me in remembrance till 

I see you again, which I fear will not be soon.” 





method of tuition quite unsuitable to the modern 
state of the art, 


After asking her to work him a waistcoat, in token 


The impetuous pupil was obliged! of their friendship, that he might receive a gift from 
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‘< one of the best and most estimable girls in Bonn,” 
he returns to the subject of the variations. ‘ ‘They 
will be,” he says, ‘‘ somewhat difficult to play, es- 
pecially the quavers in the coda. Let not that 
frighten you. I have so managed it, that you need 
not play anything more than the quavers ; the other 
notes may be left out, since they are in the violin 
I should never have done anything of the 
ind, had I not observed that there were some 
persons in Vienna who, after hearing me extemporize 
a fantasia in the evening, would, on the morrow, 
note down some of my peculiarities, and pass them 
off as their own. So, as I foresaw that these 
plagiarisms would soon appear in print, I resolved 
to be beforehand with them. I had also another 
motive, namely, to puzzle the pianoforte professors 
here, many of whom are my deadly enemies, and I 
was not unwilling to take this revenge, because I 
foresaw that these variations when, from time to 
time, placed before them, would cause these gentle- 
men to make but a sorry appearance.” Ina subse- 
quent letter he describes the feelings with which he 
had received a gift from this lady. ‘ Acceptable as 
was the present, it awakened feelings of melancholy. 
It recalled former days, and made me ashamed of 
myself when I thought of your generous behaviour. 
In truth I did not believe that you still deemed me 
worthy of a place in your memory. Oh! could you 
have been a witness of what I felt yesterday, you 
would certainly not think it exaggeration, when 1 
declare to you that the thought of you made me sad 
even to tears. I entreat you to believe that, however 
little I may appear to you to deserve belief, I have 
suffered, and still suffer, through the loss of your 
friendship. You and your dear mother I can never 
forget. You were so kind to me that such a loss is 
not to be soon compensated. I know what I lost. 
know what you were, but . ... . . Ah! 
were I to fiil up the blank, I should be obliged to 
revert to scenes which to you it would be unpleasant 
to contemplate, and to me painful to recall.”” After 
these touching allusions to agreeable associations of 
which he was no longer a partaker, he refers to a 
composition of his own by which the letter was ac- 
companied, and towards the conclusion makes 
mention of an intimacy he had contracted with a 
kindred spirit whose kindly offices and friendly inter- 
course he retained during the remainder of his 
days. 


(Zo be continued.) 





THE HANDEL FESTIVAL. 
By Henry C. Lunn. 

Wuartever may be said of the adaptability of the Crystal 
Palace for the purposes of music, there can be no question 
that it has earned for itself a name for the presentation of 
the greatest works of Handel, which will cling to it for 
many years to come. ‘The triennial gathering at this 
Summer Palace for the glorification of England’s great 


oratorio composer, has become one of the institutions of 


the country ; and even if critics should persistently assert 
that a large portion of the audience is attracted rather by 
the sight than the sound, the promoters of this gigantic 
undertaking may reasonably pride themselves upon being 
able to organize a Festival, in which the devotees of fashion 
shall be willingly taxed for the support of the devotees of 
art. And indeed there is much to be said for those who 
merely form part of this vast assemblage for the sake of 
seeing and being seen; for not only is the effect most 
beautiful when the sun lights up the variegated colours of 


four thousand vocalists and instrumentalists, is a sight to 
dwell upon with wonder and admiration, and to treasure 
up as a noble example of the perfection to which power can 
be subdued and controlled. 

When we assert that the combined effect of band and 
chorus was far superior, in the Festival just concluded, to 
that in any one yet given in the Crystal Palace, every 
credit should be awarded to the energetic manager, Mr, 
Bowley, for it is to him that we are indebted for the idea 
of screening in the transept; a plan which, however dis. 
appointing to the many persons who relied upon catching 
the sound as it wandered through the building, was most 
gratefully accepted by those who had secured seats within 
a reasonable distance of the orchestra. And our remarks 
should have additional weight when it is considered that 
the place appropriated to the “press” was in a gallery, 
the centre of which was occupied by the back of the Royal 
box, and the sides of which were “reserved,” and carefully 
guarded by policemen; so that those who came to write 
upon the performance, were compelled to secure one of the 
few available front seats two hours and a half before the 
performance began, or to stand at the back, in mute 
wonder at the immense number of ladies engaged in 
writing the musical notices for the public press. 


The rehearsal on Friday, the 12th ult., was attended 
by an enormous audience; and although Mr. Costa, 
by occasionally repeating a portion of the music, did 
not ignore the fact of its being a rehearsal, it had all 
the effect of a performance, so perfectly were all the pieces 
given. The Festival commenced on the following 
Monday with the Messiah, preceded, according to custom, 
by the National Anthem. Where all must be praise, 
and the work to be criticised is one so dear to all who 
listen to, or read upon, the marvellous manner in which 
our Christian faith has been embodied in music. little new 
ean be added to the many records of the performances of 
the Messiah in our former pages. The principal vocalists 
were Madlle. Titiens, Madame Sainton-Dolby, Madame 
Rudersdorff, Mr. Sims Reeves, and Mr. Santley. To 
commence with the choruses, the great feature at this 
Festival, it would be impossible to conceive anything finer 
than the quality of tone in the first grand choral demon- 
stration, “And the glory of the Lord,” the phrases in 
which were answered by the separate divisions of the 
choir, with an union of decision and power rarely attained 
by so large a body of vocalists. The two great choruses, 
“For unto us,” and the ‘“ Hallelujah,” produced more 
than the usual amount of effect, the latter especially being 
remarkable tora due observance of crescendo and diminuendo, 
too often, even in good choirs, mistaken for forte and 
piano. The same may be said of “ All we, like sheep,” 
and the final chorus, “ Worthy is the Lamb,” both of 
which were as much under the control of Mr. Costa's 
baton, as if four hundred, instead of four thousand, per- 
formers had been engaged in its interpretation. We do 
not agree with the traditions which justify either the 
many omissions in this Oratorio, or the tampering with 
the solos, notable examples of which are the transferring 
of the bass air, “ But who may abide the day of his 
coming” to a contralto, and the division of “He shall 
feed his flock” (intended by Handel to be sung by 4 
soprano) into a meaningless one-verse display of tenderness 
of expression, for soprano and contralto. ‘I'o those, how- 
ever, who place the vocalists before the composer, Madame 
Sainton-Dolby as the contralto, and Madlle. Titiens as the 
soprano, must have been everything that could be desired. 
Madame Dolby’s delivery of “ He was despised,” was also 
a thoroughly artistic rendering of this deeply pathetic aif. 
Madlle. ‘Titiens proved herself fully equal to the subdued 
religious sentiment of « I know that my Redeemer liveth, 
and the more florid, “ Rejoice greatly,” both of which were 
given in her very best style. Madame Rudersdorff sang the 
air, ‘“‘ How beautiful are the feet,” with much feeling ; an 
(with Mr. W. H. Cummings), was of the utmost service ID 
the quartet, with chorus, “Since by man came death. 





the dresses in the audience part, but the orchestra, with its 





Mr, Sims Reeves sang, as only he can sing, the quiet and 
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consoling ‘Comfort ye my peopie,” and. the following 
air, “Every valley.” In “Thy rebuke,” “But thou 


didst’not leave,” and “ Thou shalt break them,” the con- 
trast of styles: is: so. remarkable, as to tax severely the 
— of the most accomplished voealist; and that. Mr 


ves is equally great in all these, is an undeniable proof 


that his intellectual conception of the music isas attractive 
to the listener, as his exceptional vocal. power. Mr, 
Santley sang with. most impressive emphasis the wonder- 
fully. descriptive air, “The people that walked in 
darkness;” and. his fine voice and. style were admirably 
displayed in “‘ Why do the nations,” and “ The trumpet 
shall, sound,” in the latter of which the extraordinary 
trumpet obdligato of Mr. T. Harper, was a conspicuous 
feature. ‘The orchestra played throughout the Oratorio to 
absolute perfection, especially surrounding the exquisite 
little “ Pastoral Symphony,” with an interest which we 
have seldom seen awakened at.any former performance of 
the Messiah. 


On the second day (Wednesday) the attractive ‘ selec- 
tion” drew a larger audience than did the Messiah, a fact 
which may perhaps partly be accounted for by the names 
of so many well-known solo singers appearing in the 

mme. The vocal selection from Saul comprised 
the fine chorus, “ How excellent Thy name,” the semi- 
chorus, ‘« Along the monster atheist strode ” (preceded by 
the short soprano solo, * An infant raised,” sung by 
Madame Lemmens-Sherrington), the brief choral move- 
ment, “The youth inspired,” leading to the bold and 
finely written chorus (opening in strict canon) “Our 
fainting courage,” the repetition of the chorus “ How 
excellent Thy name,” the grand “ Hallelujah,’ and the 
well known chorus, “ Envy, eldest born of Hell,” which 
may be cited as one of the noblest instances of what may 
be effected by a great master upon a simple descending 
diatonic scale, constantly repeated, technically called a 
“ground bass.” All these pieces were highly interesting ; 
and the “ Dead March,” played with a solemnity which 
we have never heard equalled, formed a fitting climax to 
the extracts from this fine, but too little known, Oratorio. 
Madlle. Nilsson was received with the utmost enthusiasm 
in the air, “ From mighty Kings,” which she surrounded 
with all Handel’s embellishments, and some few of her 
own; and then Mr. Santley gave “ O voi dell’ Erebo,” a 
song from an early Oratorio of Handel’s, called La Resur- 
sezzione,” which is so fine and dramatic a composition, as to 
lead us to hope that we may shortly hear it again. 
Madlle. Nilsson’s delivery of the air from Judas, “ Wise 


an artist dispense with the high G at the conclusion, and 
sing the song as Handel wrote it. It may be argued that 
this partly produces the encore ; but as we neither desire 
the high G nor the encore, we adhere to our opinion, and 
wait patiently for better days. Mr. W. H. Cummings 
deserves the thanks of every Handel lover, both for 
reviving the air, “« Where’er you walk ” (which, with the 
following chorus, “ Now love, that everlasting boy” is 
from the almost forgotten Serenata Semele), and singing it 
so perfectly as he did on this occasion. The Duet, “O 
lovely peace,” well rendered by Madlle. Nilsson and 
Madame Sainton-Dolby, and the twaddling song (with 
the * twiddling” flute obbligato) “Sweet bird,” from 
L’ Allegro, effectively warbled by voice and instrument 
(the former by Madame Lemmens-Sherrington, and the 
latter by Mr. Radcliffe), were succeeded by the chorus 
from Alezander’s Feast, “ The many rend the skies,” one 
of the most perfect examples of Handel’s massive choral 
writing to be found in any of his secular works. The 
third part opened with the grand double chorus “ Im- 
mortal Lord,” from Deborah. This was followed by 
‘ Pious orgies,” sung by Madlle. Titiens as purely as 
Handel wrote it; and then came ‘Sound an alarm,” 
givea by Mr. Sims- Reeves with all the declamatory 
power he has so often displayed in this fine martial appeal, 
succeeded by the chorus “ We hear,” which, it is scarcely 
necessary to say, was sung with thrilling effect. Madame 
Dolby then gave “ What, though I trace” in a subdued 
style, thoroughly in accordance with the composer’s 
meaning; after which, “ Let the bright Seraphim,” was 
sung by Madlle. Carola, the trumpet obbligato of Mr. 
Harper being played so exquisitely in tune, as to form an 
unfortunate comment upon many of the vocal passages. 
‘T’he choral selection from Solomon, which followed, com- 
prised the double chorus “ From the censer,” succeeded 
by “ Music, spread thy voice around,” the highly dramatic 
“Shake the dome” (the effect of which was scarcely 
equalled by any choral work throughout the entire per- 
formance), “ Draw the tear from hopeless love” (a chorus 
full of true pathos), and “ Thus rolling surges rise,” a 
most wonderful specimen of real “ word-painting,” which 
would beat Herr Wagner on hisown ground. The some- 
what thankless contralto solos which connect these choral 
pieces, were well given by Madame Sainton-Dolby. Miss 
Kellogg then sang the air from Joshua, “ O had I Jubal’s 
lyre” with unaffected expression, and was received with 
much applause, considering that the programme had 
already extended toa most inordinate length. The trio 


.) say that he sang it in.his usual style, and was enthu- 





men flattering,” was somewhat better than the composition 
deserved ; but ample compensation was made for the 
introduction of this song by Mr. keeves’ noble interpreta- 


tion of « Deeper and deeper still,” and the following air, 


“Watt her, angels,” in which he once more asserted his 
right to be considered as the finest Handelian singer 


living, The first part terminated with the chorus from 
Theodora, “He saw the lovely youth,” a grand composi- 
tion which, like many other of this great master’s works, 
18 too rarely heard. The overture to the Occasional 
Oratorio,” which commenced the second part, gave the 
orchestra an opportunity of proving their real power, apart 
from. the vocalists, and the result was, as might be ex- 
pected, an absolute triumph; the “ Adagio,” with its 
dboe solo (beautifully played by M. Barret). and the fine 
march at the conclusion displaying the exquisite balance 
of tone to perfection. The chorus from Solomon, « May 
20 rash intruder” (usually called the “ Nightingale 
orus,”) was excellently given; and the specimen from 
Handel’s Opera, Rinaldo, “ Lascia ch’ io pianga,” 
(beautifully sung by Madlle. Titiens) proved that the 
Rames of these operas will be constantly kept before the 
Public by means of these detached trifies, although the 
of the music may sink into utter oblivion. Of Mr. 
Santley’s delivery of the song of Polypheme, “ O ruddier 
the cherry ” (Acis and Galatea), it is only necessary 


and chorus, “See, the conquering hero comes” (solo 
vocalists, Madlle. Titiens, Madlle. Carola, and Madame 
Sainton-Dolby), formed a magnificent climax to the 
“ selection” day ; the wonderful tone of voices and instru- 
ments, in combination, producing such an extraordinary 
effect as to keep most of the audience in their seats until 
the final note. 


On the third day (Friday) the great choral Oratorio, 
Israel in Egypt, was given so magnificently, as to eclipse 
any former performance of the work, even at a Handel 
Festival. The overture to the Occasional Oratorio, was 
finely played as a prelude; and the march was repeated, 
in deference to an encore, too unanimous to be resisted. 
After the introductory recitative, ‘‘ Now there arose a new 
king,” well delivered by Mr. Cummings, the plaintive 
chorus of the Israelites, « And the children sighed,” was 
given with a pathos seldom heard in a large choir, 
and especially in a double chorus of such proportion. 
“They loathed to drink,” a fugal chorus, based on 3 
subject which the peculiar descent of sevenths, renders by 
no means attractive (another intentional piece of ‘ word- 
painting”) was also given with extraordinary accuracy. 
“ He spake the word,” and the “ Hailstone Chorus” were 
perfect triumphs for the choir; so powerfully descriptive 
indeed were these grand musical illustrations of the plagues 
sent upon Egypt, that the effect upon the audience was 


almost indescribable, and the “ Hailstone Chorus” was 





cally encored. We should be glad to hear so great 


XUM 


re-demanded as with one. voice, 


No less remarkable as 























































444 





THE MUSICAL TIMES.—Jovty 1, 1868. 





intellectual renderings of this extraordinary chain of choral 
pieces were, “He sent a thick darkness,” ‘He smote all 
the first-born,” and, “ But as for his people,” in which the 
gradations of tone were observed to perfection. ‘ He 
rebuked the Red Sea,” ‘“ He led them through the deep,” 
and the terribly real ‘‘ But the waters overwhelmed their 
enemies,” were the next pieces in the first part which 
deserve special commendation. We must not omit to 
mention that the air “ Their land brought forth frogs” 
(with its skipping frog-like violin part) was carefully sung 
by Madame Sainton-Dolby. In the second part, after the 
opening chorus, “ Moses and the children of Israel,” the 
duet, “The Lord is my strength,” was better sung by 
Madlle. Titiens and Madame Rudersdorff, than its merits 
entitle it to. Then, after the fine chorus, “ And I will 
exalt Him,” came the show duet (in our opinion not only 
unworthy of the work, but of the composer) “ The Lord 
is a man of war,” sung by Mr, Santley and Signor Foli, 
and encored, according to custom. From the choruses 
which followed, ‘“ Thou sentest forth” for double choir, 
may be selected for particular mention, every phrase 
being sung with remarkable energy and decision. Mr. 
Sims Reeves’ singing of “ The enemy said,” is too well 
known to need additional eulogy; and we need only 
record that he gave it on this occasion with extraordinary 
effect, and was, as might be expected, immediately called 
upon to repeat it. Madlle. Titiens’ delivery of the fol- 
lowing air, “ Thou didst blow,” and Madame Sainton- 
Dolby and Mr. Cummings’ singing of the duet, «Thou in 
thy mercy,” were thoroughly satisfactory, although both 
compositions are scarcely worthy of a place in so great a 
work. The same may be said of the air, ‘“ Thou shalt 
bring them in,” which was well given by Madame Sainton- 
Dolby. Madlle. Titiens declaimed magnificently the few 
bars of solo which usher in the final chorus “Sing ye to 
the Lord,” the clear and ringing quality of her voice 
making these notes of triumph tell with thrilling effect. 
As the Festival commenced, soit ended, with the National 
anthem; and at the end Mr. Costa received an ovation 
‘ot one bit more hearty than he deserved, when we 
“onsider how much the effect of the performances, during 
the three days we have described, was owing to his 
untiring zeal and talent. 
And now that we have borne willing testimony to the 
brilliant success of this Festival, we would suggest that it 
should be duly considered whether, on a future occasion, 
it might not be desirable to admit the fact that other 
oratorio composers have arisen since the time of Handel, 
who are entitled at least to a share in the honours of so 
extensive a musical demonstration. If Birmingham, 


These remarksare put forth in sincerest good faith, and 


with the earnest desire of establishing this Triennia} 
Festival in the Metropolis, as firmly as those which have 
already existed so long in other parts of England. It is 
scarcely necessary, therefore, to say that, in the event of 


our suggestions not being acted upon, we should still wish 


all success to the undertaking. With every desire for 
reform, we would intinitely prefer the Handel Festival ag 


it stands to no Festival at all; and convinced as we are of 
the incalculable good the Sacred Harmonic Society has 
already effected for music in this country, it is with confi- 
dence that we make any proposition to help forward the 
good work which this Institution has for many years so 


ably and successfully promoted. 





HER MAJESTY’S OPERA. 
Cuervsini’s Medea has been the principal opera pro- 


duced during the past month, Mdlle. Titiens, as before, 


sustaining the arduous character of Medea with a truth- 
fulness which must attract all real artists to the house, 


although we fear the work never can become popular with 


the bulk of the subscribers. Signor Mongini, in the tenor 
art of Jason, has shown that he is fully capable of grap- 
pling with really classical music ; and his success has been 
complete. Meyerbeer’s Huguenots, with a powerful cast, 
has been highly attractive. 





ROYAL ITALIAN OPERA. 


On the 16th ult., Meverbeer’s opera, L’ Africaine, was 
produced for the first time this season; but we doubt 
whether even the admirable singing of Mdlle. Lucca and 
Signor Graziani will keep this dreary work upon the stage. 
Donizetti’s La Figlia del Reggimento has been revived for 
Malle. Adelina Patti; and this sparkling opera, with s 
exquisite a heroine, is likely to prove one of the most 
genuine successes of the season. Meyerbeer’s Huguenots 
has also been given; but neither principal tenor nor 
principal soprano are really equal to the music. 


MR. JOSEPH BARNBY’S CHOIR. 


Tue concluding Concert of the series for the present 
season, which took place on the 3rd ult , contained a very 
excellent selection of madrigals and part-songs, all of 
which were sung with such extreme delicacy and precision 
as to elicit more than the usual average of encores. These 
were awarded to the very excellent part-song by Miss 





Norwich, and the Three Choir Festivals, whilst fully | Agnes Zimmermann, “To Daffodils,” to Mr. G. A. Mac- 


acknowledging the genius of Handel, can also devote a 
large portion of their programmes to the works of the more 
modern composers, why should London so pertinaciously 
refuse them a hearing? A Handel Festival, emanating 
as it did from the Sacred Harmonic Society, under the 
excellent direction of Mr. Costa, at once appealed to all 
classes with irresistible force; and the result, as might be 
anticipated, wasa decisive success; but it becomes a great 
question whether a “ triennial” Handel Festival is not of 
too exclusive a character to take a permanent hold of the 
music-loving public of England. The experiment of a 
great Metropolitan Festival has so fully answered the 
expectations of its promoters, that it may reasonably be 
received as a definite sign that once in three years, at 
least, such an appeal will be liberally responded to; but 
because it began as a Handel Festival, there is no reason 
that it should end there. Mendelssohn, Spohr, and others 
who might be mentioned, are waiting for a hearing; and 
indeed we see no reason why a great musical demonstra- 
tion like this should be confined almost entirely to sacred 
music: the many noble compositions which could be 
efficiently presented on such an occasion, would offer a 
powerful attraction, and induce a constant interest in this 
periodical Festival, which can scarcely be hoped for were 
it exclusively confined to the works of one composer, even 


farren’s part-songs * The Sands o’ Dee,” and the “ Three 
Fishers,” and to Mr. Joseph Barnby’s characteristic part 
song, “The Skylark.” J.S. Bach’s Motett. «1 wrestle 
and pray,” had evidently been most carefully rehearsed ; 
and although the enormous difficulty of the composition 
caused an occasional unsteadiness in parts, the general 
effect was extremely fine, the basses and sopranos, especially, 
attacking the points with astonishing power and decision. 
The principal madrigals were Beale’s * Come, let us Jol 
the roundelay,” Morley’s “ Shoot, false Love, I care not,” 
Edwards’ “In going to my lonesome bed,” (one of the 
finest specimens of the compositions of the middle of the 
'16th century), and Wilbye’s model madrigal “ Sweet 
honey-sucking bees,” the tone of the choir in the quaint 
harmonies of these little gems having an effect of fulness, 
even in the piano parts, too seldom heard with a large 
body of voices. Two part-songs, performed for the first 
time, were also included in the programme—one by Henry 
Smart, ‘Tis break of day,” and one by Walter Macfarren, 


applause. 
were the solo vi-calists; and in each of their songs they 
created the utmost enthusiasm. Mdlle. Lucca gave Meyer- 


substituted “Voi che sapete,” which scarcely reached 





when that composer is as great as Handel. 


our ideal of the true interpretation of this beautiful air, 





“ Summer,” both of which were received with deserved’ 
Mdlle. Pauline Lucca and Mr. Sims Reeves 


beer’s “La fille du Pécheur;” and on being encored, 
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aecompanyist. 
MR. HENRY LESLIE’S CHOIR. 





of the series of these Concerts which took place on the 


for the choir included Pinsuti’s «‘ The sea hath its pearls” 
(which was enthusiastically encored), Benet’s “ All 
creatures Now are merry-minded,” Stevens’ ‘“ Cloud-capt 
towers” (encored), Bishop’s “ Chough and Crow”’ (also 
re-demanded), and Pearsall’s “Take heed, ye shepherd 
swains.” Goss’s beautiful glee, “ There is beauty on the 
mountain,” was well sung by the Quartet Glee Union (the 
members of which we presume also belong to Mr. Leslie’s 
choir), and Mendelssohn’s Psalm, ‘‘Judge me, O God,” 
was given so excellently as to cause an immediate call for 
its repetition. Mr. Sims Reevessang in his very best style 
Beethoven’s “‘ Adelaida” (accompanied by Mr. Charles 
Hallé), “Come into the Garden, Maud,” and “Tom 
Bowling,” the last named song, especially being declaimed 
with such real pathos as to awake whatever dormant 
tautical feeling might have existed amongst the audience. 
Miss Edith Wynne was highly successful in her rendering 
of “Softly sighs,” from Der Freischiitz; Madame Patey- 
Whytock sang a new and well written song by Mr. Henry 
Leslie, “My darling, hush!” with the utmost teeling; 
and Signor Gustave Garcia gave much pleasure by his 
singing of the old ballad “ Black-eyed Susan.” The pianist 
was Mr, Charles Hallé, who played Beethoven’s “ Sonata 
pathétique” with his usual success, 





CONCERTS ANCIENT AND MODERN. 


TE second ot these Concerts for the present season 
Was given at St. James’s Hall, on the 24th ult., the chief 
attraction of which was a selection from the ‘“ Christmas 
Oratorio,’ by Bach, a resuscitation which would have 
been of the highest interest had the execution of the 
music been at all satisfactory. Notwithstanding, how- 
ever, that a good orchestra and a numerous chorus had 
been provided, the effect was that ofa rehearsal, the band 
and choir evidently not understanding each other, and 
the conductor, Herr Schachner, not understanding 
tither, We willingly pass to a more pleasant duty, and 
tecord the success of the “Evening Hymn,” a duet 
fom Schachner’s Oratorio, Jsrael’s Return Strom 
Babylon, This really well written and melodious 
composition, a strict canon throughout, was so beautifully 
sung by Miss Banks and Mr. W. H. Cummings as to be 
enthusiastically encored. A Concertstiick by Mendelssohn, 
for clarionet and corno di bassetto, was a most welcome 
item in the programme. It could scarcely have had more 
ible exponents of its beauties than Mr. Lazarus and Mr. 

yeock, who executed every passage to perfection; and 
much did the last movement delight the audience, that 
tt was unanimously re-demanded. The work is, we 
uderstand, still in M.S. ; and was played on this occasion 
for the first time. We trust, however, that those who 
lave the charge of Mendelssohn's manuscripts will no 
onger allow it to rest in unmerited neglect. The selec- 
tions from Handel’s Fire and Water Music fared no better 


She also gave the well-known Romance from Fra Diavolo| viously coming to grief more than once. The principal 
encored) and joined Mr. Reeves ina duet from Hrnani, | vocalists in Bach’s Uratorio were Miss Palmer, Mr. W. H. 
which was 80 beautifully sung as to be re-demanded, in|Cummings, and Mr. Patey. Amongst the miscellaneous 
spite of the unusual number of encores already insisted|vocal solos given, the most effective were Hummel’s 
upon. Mr. Sims Reeves gave Weber’s song “I'd weep|‘Alma Virgo,” (with chorus), well sung by Miss Banks, 
with thee,” and “ The Message,” in excellent style; andj}and Purcell’s ‘‘ Come, if you dare,” given with so much 
in obedience to an enthusiastic recall, sang “ My pretty|energy by Mr. W. H Cummings as to receive an un- 
Jane,” which it is needless to say excited the most un-|deniable encore; a compliment, however, which he only 
bounded applause. The pianist was Miss Agnes Zimmer-| responded to by bowing his acknowledgments, a system 
mann, who performed Beethoven’s “Fifteen variations,| which we need scarcely say we should like to see more 
with Fugue,” and two posthumous studies by Mendelssohn | generally followed. 

—No. 1, in Bk minor, and No, 2,in F major—with her 


usual artistic finish and expression. Mr. Benedict wasthe/ THE CHARITY CHILDREN AT ST. PAUL'S. 





Tue Annual Meeting of the Charity Children took 
place on the 4th ult., in St. Paul’s Cathedral, when 
between four and five thousand young choristers were 


A very attractive programme was provided for the last |48sembled to prove one more, even to ears attuned to har- 


mony, how wonderfully striking is the effect of fresh and 


97th May, at St. James’s Hall. The selection of works | earnest voices raised in simple unison to the praise and 


glory of the Creator. The Hundredth Psalm can never 
grow old with so many youthful th:oats to keep alive its 
unpretending appeal to our sympathies; and to Mr. Goss 
should all honour be given for proving that new works can 
be fitted to the occasion which shall. at the same time, add 
to the store of solid and conscientiously written music for 
the Church. On the present occasion, his Ze Deum and 
Jubilate (which have now completely taken their place at 
these festivals) were given with wonderful effect. The 
Anthem before the prayer for the Queen—Handel’s “ Zadok 
the priest”—Mendelssohn’s chorale, Sleepers, wake,” 
(which is now invariably sung before the sermon) and the 
“ Hallelujah ” chorus, from the Messiah, were also wonder- 
fully impressive, rising in many parts indeed to positive 
sublimity, much of the effect in the Coronation Anthem 
being materially heightened by the organ accompaniment, 
which was played as a duet by Messrs. Goss and George 
Cooper. The prayers were intoned by the Rev. J. Spar- 
row Simpson, and the lessons read by the Rev. J. Lupton. 
As usual, the responses used were by Tallis; and the 
psalms of the day were chanted by the united choirs to a 
slow chant in C, by Dr. Crotch, the children joining in the 
Gloria Patri at the conclusionof each, The steady con- 
ducting of Mr. Shoubridge, (a worthy successor to the late 
Mr. Buckland), was of the utmost service throughout the 
morning. 





Tue third and last of Mr. Walter Macfarren’s 
Pianoforte Recitals for the present season, took place at 
the Hanover Square Rooms, on the morning of the 6th 
ult. Mozart’s Sonata in G, for pianoforte and violin, and 
Beethoven’s ‘‘ Kreutzer” Sonata, for the same instruments, 
were most artistically performed by the Concert-giver and 
Mr. Henry Holmes, a violinist who seems to be rapidly 
making his way as a thoroughly satisfactory exponent of 
the highest classical works. Mendelssohn’s 8th book of 
Lieder ohne Worte created the usual effect with the audience, 
two—the Presto, in C, and the Allegro vivace, in A,—bein 

encored: the first, however, only was repeated. All these 
little gems were performed by Mr. Macfarren with a true 
appreciation of their refined beauty. Schumann’s An- 
dante and variations, in B flat, (Op. 46), for two piano- 
fortes, afforded Mr. Macfarren’s clever pupil, Miss Emma 
Buer, an opportunity of joining her master in a duet 
which successfully displayed her well cultivated powers ; 
and the programme was pleasingly varied, as usual. by 
some of Mr. Macfarren’s elegantly written pieces, two of 
which, “ La Fete d’Eté.” anda Romance, called “Bianca,” 
had not been heard before. The first of these is a light, 
tripping Bohemienne, full of character, and not too 
difficult for those who have trained their fingers to dance 
upon the keys; and the second, a graceful “ song without 
words,” the melody of which moves almost throughout 
with the bass, the quaver accompaniment being played 
with the right hand. Miss Robertine Henderson was 





the Christmas Oratorio ; the orchestra, in fact, ob- 








deservedly encored in the concert-giver’s song, “‘ Cuming 
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o’er the sea,” and two songs, with violin obbligato— Re-|is the third time in succession that the same gentle 
gret for Childhood,” by Henry Holmes, and “ Pack clouds | has carried off this prize. Dr. Hiles also competed forthy 
away,” by G..A. Macfarren—the violin part in both being|anthem prize (which was awarded to Mr. K. Ed 
excellently played by Mr. Henry Holmes. The room |organist and music master at Rugby School); andalth 


was well filled, and the applause throughout most enthu- 


siastic. umpires declared it-to be “ incomparably superior” to qj 


Mrs. Joun MAcraRrEn’s very agreeable “ Mor- 
nings at the Pianoforte” have been resumed during the 

t+ month at St. James’s Hall, with the usual success. 

rs. Macfarren’s selection of pianoforte music included 
Beethoven’s ‘‘ Sonata Pastorale,” the «Menuetto Capric- 
cioso”’ from Weber’s Sonata in A flat, the 8th book of 
Mendelssohn’s Lieder ohne Worte, &c., all of which. were 
most excellently performed, and received with the warmest 
applause by the audience. The singers have been Miss 
Banks, Miss Robertine Henderson, Madame. Patey, Mr. 
W. H. Cummings, and Mr. Patey. 


Tx accounts furnished us of the first Trien- 
nial Festival given by the Handel and Haydn Society at 
Boston, in the United States, in May last, are full of praise, 
both of the music and the performance. The Americans 
appear frantic in their estimation of Wagner; for in 
Watson’s Art Journal we are told that the Zannhiéuser 
Overture “ contains some of the grandest orchestral effects 
ever imagined; and that it is a creation of such splendid 
proportions that it would confer a living name upon its 
composer, were it the only work that he had written.” 
The accuracy of the news from London may be questioned, 
if we may judge by the paragraph in the same journal, 
stating that Mendelssohn’s Reformation Symphony was 
produced at the Crystal Palace Concerts, “ under the 
direction of that talented conductor, Dr. Ganz.” Let us 
hope that, should our Handel Festival be commented upon 
in America, the names of those engaged in it may be 
more correctly quoted. 


Mr. Freperick WEsTLAKE gave an Evening 
Concert at the Beethoven Rooms on the 26th May, when 
a programme, selected with the utmost taste and judgment 
was provided. Mr. Westlake’s pianoforte playing was 
highly successful, both as regards executive power and 
true artistic feeling; and his performance was received 
with much applause. Amongst his most effective pieces 
were Dr. Bennett’s Trio (Up. 26) for pianoforte, violin, and 
violoncello (in which he was ably supported by Messrs. 
Henry Holmes and Aylward), Niels Gade’s pianoforte and 
violin Sonata (Op. 21, No. 2), (violin, Mr. Henry Holmes), 
Schumann’s “ Andante Espressivo,” with variations, for 
two pianofortes (with Mr. Walter Macfarren), and his own 
MS. ‘Duo Concertante,” forviolinand violoncello,which was 
excellently performed by the composer and Mr. Aylward. 
Mr. Westlake also gave two solos (Henselt’s « Repose 
d’Amour,” and Schubert’s Impromptu, Up. 90) with good 
effect. Miss Robertine Henderson was the vocalist; and 
in two M.S. songs by the Concert-giver was much ap- 
plauded, Mr. Walter Macfarren conducted. 


Mavame Everne Oswatp gave a Matinée at 
St. George’s Hall on the 26th May, when a selection of 
strictly classical music was performed, well chosen to 


display the Concert-giver’s qualifications as a pianist of 


the legitimate school. We must especially mention 
Weber’s Solo Sonata in D minor (Op. 49), and Beethoven’s 
“ Kreutzer” Sonata (in which. she was joined by Herr 
Straus), both which exacting works were rendered by her 
in a manner which thoroughly proved her right to the 
position she aspires to. Several other compositions of the 
highest class were included in the programme. The 
vocalists were Madame Sauerbrey, Madame Raby Barrett, 
and Herr Wallenreiter. We must not omit to mention, 
that, in. addition to Herr Straus, the services of Mr. Paque 
were secured for the violoncello, Herr Wilhelm. Ganz 
was the conductor. 


WE understand that the College of Organists 


has awarded the prize this year for the best organ com- 


stat 


from the largeness of his work, it was not chosen, thy 


the others sent in. 


THE numbers of the Yorkshire Orchestey, 
which have been forwarded to us prove that an ably 
written and well conducted periodical has at length take, 
root amongst the music-loving public of the North, 4 
local paper like this has long been wanted; and y 
heartily wish it the success it deserves. 


Moiiz, Marta Srrrpsere’s first Evening 
Concert, under distinguished patronage, took place on the 
25th May, at 18, Wimpole Street (by kind permission gf 
Professor Georgii), vocalists :—Mdlle. Enequist and Fra. 
lein Mehlhorn, Miss Holland and Miss Wagner; Mr 
Trelawny Cobham, Herr Wallenreiter, and Mr. F, 4 
Bridge. Instrumentalists—pianoforte, Miss Regne, Signe 
Bianchi, Signor Raimo, and Mdlle. Strindberg; violin 
Signor Resigari; violoncello, Mons. Albert. Conductor~ 
Mr. Benedict, Signor Raimo, and Signor Bianchi, 


Istineton Literary AND ScrenTiFic Sour, 
—The Choral Class at.this Institution, at the last: meet, 
ing of the eighth season, on ‘Tuesday, May 26th, gavea 
very creditable performance of Mendelssehn’s “ Hymnd 
Praise,” under the direction of their talented conductor 
Mr. J. T. Cooper, who, with Miss Giles (the able accom 
panyist to the class), performed an Abstract of the opening 
Orchestral Symphony, as a duet on the pianoforte 
The second part of the programme consisted of a selectim 


an amateur one, the names of the singers are not printed 
in the programme; but special mention should be made 
of the excellent manner in which the difficult tenor muse 
in the Cantata was sung; and also of the rendering of 
Handel’s recitative and air, ‘‘ Deeper and deeper still,” and 
“ Waft her, angels.” The ladies who sang the sopram 
and contralto solos also deserve much praise. There wa 
a large audience; and the selection of music and th 
— of the executants appeared to be thoroughly appre 
ciated. 


WE understand that the Monster Towe 
Drums which were used at the Handel Festival this yeu, 
were originally manufactured for the Great .Handd 
Festival held in Westminster Abbey, ap. 1784. The 
were called “ Tower” drums owing to the fact that ond 
the heads was made from the skin of the celebrated lio, 
known as the “ Monster Leo,” which was exhibited at tlt 
menagerie kept at the Tower of London about that periol, 
—a, circumstance now almost forgotten. They were si} 
plied by Messrs. Potter & Co., the Military Musical I 
strument Manufacturers, of London and Aldershot. 


Tue result of the Annual Musical Examinaia 
of the Society of Arts, conducted by Mr. John Hulbh 
has just been made public. 77 certificates have been awa 

ed, 21 of the first class, 26 of the second, and 30 of the thi 
class. ‘There are also two prizes of £5 and £3 respective 
offered annually. Last year, both these prizes, as well 
10 out of the 12 first-class certificates, were taken 


of glees, madrigals, part-songs, and solos. As the classis | 








Tonic Sol-faists. ‘This year again, both the prize 
and 15 out of the 21 first-class certificates, come from 
same ranks. We understand that the: sol-faists are 0 
asking the Council of the Soeiety of Arts-to institule 
higher examination, conducted in their own nol 
grounding their appeal on the fact that for two yeats™ 
have formed a majority of those who have: reed 
certificates. 


A Matinée, in aid of St. Saviour’s Sct 
Building Fund, was held on the 30th May, at. Wartiny 
Lodge, the residence of Miss Thompson, who 





position to Mr. Hiles,; Mus. Doc., of Manchester. This 


proffered the use of her spacious apartments for the 
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A CHORAL SONG. 
The Words by Henny F. Cuontey, Esq. The Music by the Parxce pg Pouienac. 
London: Novet.o, Ewer anv Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
Andante moderato. 
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gon. The following artists appeared: Madame Sainton- 
Dolby, Malle. Clara and Rosamunde Doria, Miss Made- 
line Schiller, Mr. Frank Elmore, Mr. Sidney Reeves, Mr. 
Balsir Chatterton (harpist to her Majesty the Queen), 
Mr. J. Cheshire, and Signor Giulio Regondi. Amongst 
the most interesting features of the programme were 
Miss Madeline Schiller’s performances on the pianoforte ; 
Madame Dolby’s rendering of “The Sands o’ Dee ;” 
Mdlles. Clara and Rosamunde Doria’s singing of the 
duet, “ Two voices in the air” (Barnett); Mr. Frank 
Elmore’s effective interpretation of “Thou art so near ” 
(Reichardt), and “Rock me to sleep” (Benedict); and 
Mr. Sidney Reeves’ singing of “The Village Black- 
smith” (Weiss). We must not omit also to compliment 


excellent performances. Mr. C. F. Davies (organ st of 
St. Saviour’s) and Mr, Vincent Lewis, R.A.M., conducted 
with much ability. 


Tux pianoforte performances of Herr Rubin- 
stein, both at the Philharmonic Concert and at his own 
Recitals, have been amongst the important events of the 
last month. Whatever may be thought of certain 
exaggerations of style, there can be no question that there 
is a real individuality about his playing, which appeais to 
the most impassive listener. His performance of Schu- 
mann’s Concerto in A minor, at the Concert of the 
Philharmonic, may be specially cited as a remarkable 
example of his artistic powers; and his enthusiastic 
reception must have convinced him that he is gradually 
gaining ground, even with the coldly classical audience of 
an English Concert-room. 


Mr. Lanspowne Corrtett held his Second 
Matinée, at the Store Street Rooms, on the 17th ult., with 
much success. Amongst the artists who were, we under- 
stand, Mr. Cottell’s pupils) Madlle. de Moutier and 
Madlle. Emilie Blanche deserve especial notice. The 
most conspicuous pianists were Miss Phillippa Villiers, 
Madlle, de Boileau, and Master Munday. Mr. Walter 
Reeves has a good voice, and sang well, although suffering 
a cold, Mr. Cottell and Herr Lehmeyer ably con- 

ucted, 


Ax Electric Organ, which will shortly be 
opened by Mr. Glenn Wesley, is being built by Bryceson 
Brothers, and Co., for Christ Church, Camberwell. ‘This 
organ is to be placed in a chamber on the south side of the 
chancel above the vestry ; but the organist will sit on the 
Opposite side amongst the choir, some 50 feet distant 
from the organ. The electric system is forthwith to be 
applied to the Organ in St. Michael's, Cornhill; Messrs. 
Bryceson’s contract having been accepted for the entire 
Teconstruction of this large organ. ‘I'he manuals will be 
placed at a distance of 30 feet from the instrument, and 
various pressures of wind and other improvements will 
also be introduced. 


AN account furnished us of a Concert given 
by the pupils of Westbourne Park College, on the 22nd 
ult., contains such a powerful list of established vocalists 
and instrumentalists who are said to have “assisted” them, 
that it would appear to be a Concert given by well known 
artists “assisted ” by the pupils. In confirmation of this, 
we are told that the artists were received with the greatest 
enthusiasm, “the pupils also receiving much applause.” 
As this is an annual Concert, we hope next year to 
hear more of the pupils, and less of the “artists.” 


Mr. E. H. Tuornz, gave a Matinée Musicale, 
at the Beethoven Rooms, on May 14th The artists on 
the occasion were Miss Ida Thorne, Miss Julia Elton, and 
Mr. W. H. Cummings. Pianoforte, Mr E. H. Thorne ; 
violin, Herr L. Ries; violoncello, M. Paque. Conductors, 
Signor Randegger, Mr, Zerbini, and Mr. Knapp. The 
Whole of the performances were of the highest order. and 
gave great satisfaction toa fashionableaudience. Mr Thorne 
displayed unusual executive power and irreproachable 





Messrs, Chatterton, Regondi, and Cheshire for their]. 






taste in several classical compositions. His rendering of 
Beethoven’s “ Sonata Appassionata” was as intelligent as 
his performance was artistic. 


THE ROYAL ACADEMY OF MUSIC. 

[The following letter, extracted from the Times cf the 
20th ult., will convince our readers that the account in 
our last number of the manner in which this Institution 
has been treated by the Government, was not in the 
slightest degree overstated. ] 


TO THE EDITOR OF THE TIMES 

Sir,—In reply to a question asked by Sir George Bowyer 
in the House of Commons on the 4th inst., with reference 
to the withdrawal of the annual grant of 500/. to the Royal 
Academy of Music, Mr. Sclater-Booth is reported to have 
said «that it would require four times the amount of that 
grant,—viz.,2,000/.—to keep the Academy in a satisfactory 
condition and, as other societies were pressing their claims 
for support, it was thought advisable to withdraw the grant. 
He hoped, however, that an extended plan for imparting a 
good musical education would sooner or later be brought 
into Parliament.” 

Without entering into the merits of such a method of 
reasoning, I now ask for a short space in your valuable 
columns to set forth a few real facts which have not yet 
been made public. 

When I accepted the office of Principal, some 18 months 
ago, I found that certain communications had passed be- 
tween the Government and the institution, giving me the 
hope that the Academy was in a fair way of being perma- 
nently adopted and protected by the Government. This 
hope was strengthened by official documents, now in the 
possession of the institution, and I was even invited to 
inspect the rooms provided for the Academy, under a Go- 
vernment roof—an invitation which, although I was ready 
to accept, was afterwards withdrawn. 

After this first act of antagonism to the old institution, 
the Directors wrote to the Government, asking in what way 
aid was to be afforded to the Academy, and received for 
reply that the granting of rooms, as originally promised, 
would imply an absolute protection of the institution, 
which the Government declined to undertake. 

Seeing that it was hopeless to lessen the heavy expenses 
of the Academy by obtaining a house, or even apartments, 
rent free, another application was made by the Directors for 
a subsidy of 2.000. per annum, it having been ascertained 
by careful calculation that the increase of gratuitous in- 
struction by means of-.additional free scholarships, and the 
general enlargement of the institution, as insisted on by the 
Government as a condition for granting aid, could not be 
carried out without this assistance to its funds. To this the 
following answer was returned :—* That their Lordships 
were disinclined to grant a sum to be dispensed by private 
hands.” 

The Directors met this objection by stating that they were 
perfectly ready to place the Academy under Government 
inspection; but this time they were met by a new reason— 
viz., that in lieu of a grant to the institution, a system of 
“cheap musical instruction” was to be proposed under the 
direct control of Government. 

‘Y'o the next appeal from the Directors (in which it was 
asked in what manner the free students and scholars who 
had been admitted on the faith of Government promises 
should continue their education) yet another reason ap- 
peared for the neglect of the institution—viz.;*that the 
Irish Academy of Music had also asked for support, and that 
the Directors of the English Academy must see that the two 
institutions were equally deserving of attention. 

Now, there can be no question that all these separate 
reasons for refusing aid to an institution which has done so 
much for art in this country may be accepted as an indica- 
tion that some scheme is concocting with which it is in- 
tended to supersede the only national institution that has 





any pretension to the education of professional musicians. 







































454 


THE MUSICAL TIMES.—Joty 1, 1868. 





Such a step, I feel certain, will be most fatal to the inte- 
rests of the art; and the voice of the profession, and of all 
who are interested in the continued advance of music in 
England, will surely be raised against so retrograde a move- 
ment, as well as against the wretched parsimony (requiring 
four varying reasons to excuse it) which denies to the 
Royal Academy of Music a sum insignificant in amount, 


as compared with the assistance granted to similar institu- 
tions by foreign Governments. 
I therefore submit, Sir, that the extinction of the Royal 


Academy of Music would be so discreditable an event: for 
the country, and for the age we live in, that should all 


aid be still denied by Government, I appeal, as a last re- 
source, to the musicians throughout the country, both pro- 
fessionals and amateurs, to prevent its being closed, and I 


have little doubt that while a love for high art exists, we 
may still hope to maintain an institution so highly prized 


by all who are acquainted with it, 
I am, Sir, your obedient servant, 
Wiuram SrernpaLe Benyert, Principal. 
Royal Academy of Music, June 18. 








Rebielos, 
Noveito, Ewer anp Co. 


A short Morning, Communion, and Evening Service. Com- 
posed for the especial use of Parish Choirs, by John 
B. Dykes. 

A Service written by a clerical amateur might, if we 
may judge by the numerous specimens of clerical amateur 
writing which come under our notice, have been pro- 
vocative of some annoyance and manifestation of temper 
on our part, had we been seriously inclined, or it 
might have produced some amusement under reverse 
circumstances; but when we remember that it is a work 
by Dr. Dykes, a gentleman to whom we owe so much for 
his beautiful and valuable contributions to the Hymnody 
of the present day, to whom, in fact, all lovers of 
hymnody are more indebted than to perhaps any other 
man living, we feel it necessary to put a curb on 
our anticipations, lest, by expecting too much, the 
reaction should cause us to underrate that which we 
do find. We have, therefore, thought it advisable to 
give the work a more careful and. searching investi- 
gation than we had originally intended; first, be- 
cause of the reason given above, and, secondly, because 
after having once carefully looked through -the Service, 
we found that the originality of the conception, together 
with the masterly treatment of the subject, were such 
as to demand a second. and still more careful examina- 
tion, which, we must say, was attended with far more 
pleasure than we have usually experienced in such work. 
The Te Deum laudamus having been previously pub- 
lished in the “Ely series” we shall pass over, as we 
propose shortly to do ourselves the pleasure of sitting in 
judgment on that collection of Ze Deums. The Benedictus 
is set in chant form, with a strong dash of Gregorian 
feeling in the melody, but with no trace of Gregorian 
feeling in the accompaniment. The harmonies are occa- 
sionally varied very carefully and judiciously ; and further 
variety is introduced by arranging some verses in unison, 
and some in four-part harmony. According to what 
seems to be now almost the established rule, the Kyrie 
receives two settings, the first simpler than the second 
but both beautiful; indeed, the setting of the Office of the 
Holy Communion is so very charming, that we might 
write page after page of eulogistic analysis, and not 
do justice to the musicianly skill and deeply devo- 
tional spirit displayed in this portion of the work. 
But it is, perhaps, in the song of the Blessed Virgin 
where the composer has attained his highest flight. 
Nothing more beautiful in effect, and nothing more 
musical in treatment has come under our notice than the 
setting of this charming author; indeed, we very much 
doubt if any setting of this canticle has been carried out 


a 


Dr. Dykes has in his hand the power to aid, and thy 
considerably, the advancement and development ¢ 
church music. The present Service will prove a cop, 
siderable auxiliary; but should he make this (ay wy 
venture to think he should), a point of departure, and no 
a resting-place, then we feel confident that the advan 
ment of church music in this century will have beenin. 
debted to no one more than John B. Dykes. 


March. Composed in celebration of the visit of th 
Painter Cornelius, to Dresden, 1841. By F, Me 
delssohn Bartholdy. Op..110. 

i Solo. : 
yong pie = Arranged by Jules Benedict. 

Tus bright and tuneful March is another weleoms 
addition to the fast accumulating posthumous works of 
Mendelssohn. The bold and striking subject. with which 
it commences is most beautifully contrasted with the two 
trios, the orchestral effects of which are ably reproduced 
in Mr. Benedict’s skilful arrangements. The solo jg by 
no means difficult to play, considering how many of the 
instrumental passages are placed under the hands, The 
second Trio, especially, will be found highly attractive, 
The Duet arrangement will unquestionably be seized upon 
with avidity by all Mendelssohn lovers; and. we need 
scarcely say how many pianists are included in this class, 
Much of the beauty of the orchestral colouring has been 
gained in the distribution of the March for four hands, 
and there can be little doubt that asa duet it will rival 
even the popular “ Wedding March,” 


Romance sans Paroles, for Violoncello and Pianoforte, 
Composed in the year 1845, and dedicated to Madlle, 
Lisi Cristiani, by F'. Mendelssohn Bartholdy. Op. 109, 
One of those exquisitely melodious Romances which 
will delight all violoncello players who have learned to 
sing upon their instrument. The change to the minoris 
exceedingly beautiful ; and Mendelssohn (who loved to 
write songs without words) had no doubt some leading 
idea in his mind throughout the composition. The piano- 
forte part, which is an accompaniment to the theme, is 
simple, but full of character. 


Ave Maria. Soprano Solo and Chorus for Female voiee, 
from the unfinished Opera “ Loreley.”’ Composed by 
F Mendelssohn Bartholdy. Op. 98, No. 2. 

Tuis beautiful fragment of the unfortunately incomplete 
opera Loreley has been heard at one of the Concerts of 
Mr. Barnby’s choir, where aided by the characteristic 
instrumentation, it was highly effective. The dominant, 
which prevails unceasingly throughout, and is syncopated 
so as to fall invariably against the natural accents of the 
bar, gives a monotony which heightens the placidly sacred 
character of the words. A short sketch of the incidents 
which lead to the seene when the “ Ave Maria,” is sung, 
is printed with it, and materially adds to the interest of 
the composition. 


German Volkslicder Album. Forty Songs, with the original 
words, and an English version. By John Oxenford. 
Tus volume appeals not only to those English vocalists 
who wish to possess a collection of some of the most 
beautiful and popular of the German melodies, but also to 
the Germans themselves, as the original words are printed 
with the voice-part in a separate line. From the number 
of songs contained in this book we can only select a few 
for special mention. No. 8, “ The Switzer Boy,” and No. 
4, “ Bavarian Song,” are really beautiful specimens of the 
genuine national melodies; and No. 7, “The pains of 
Love,” and No. 12, “ Absence,” although simple enough, 
appear to flow so spontaneously as to remove them far 
from the manufactured ballads of the day; No.7, especially, 
being remarkable for the alternation of F sharp and F 
natural, the first being treated as the raised fourth of the 
seale, and the second being dwelt upon as the dominant 
seventh. No. 20,“ The Coy Maiden,” isa well known 
and highly charaeteristic Swiss song; and No. 24, ‘The 
Cradle Song,” is a flowing melody in § time, very aptly 





with. greater success during the last three hundred. years. 


wedded to the charmingly sleepy words of Mr. Oxenford. 
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No. 34, “ Lonely,” is a lovely theme, tenderly descriptive 
of the poetry, and containing some excellent modulations, 
the C flat expressing the sense of silent weariness with 
admirable effect. The “ Thuringian Volkslied,” No. 35, 
js the Parting Song, from a lover to his mistress, flowing 
in beautiful melodic phrases of two bars each ; and with 
‘ust enough modulation to take off from the feeling of 
monotony. As we have already indicated, the words of 
Mr. Oxenford are most appropriate throughout, full of 
tical thought, and as caretully and delicately expressive 
of every shade of feeling in the airs as are the words of 
Moore to the national melodies of Ireland. The harmonies 
and accompaniments are extremely judicious; and 
altogether this will be found a most attractive volume to 
the lovers of German melody. 
Gipsy Life. The English version by John Oxenford, 
Composed by Robert Schumann. 

Tus is a short and highly characteristic choral piece in 
E minor, to which Mr. Oxenford has written some words 
which, as in the work we have noticed above, fit the music 
to perfection. The phrase in C major (reminding us, by 





the way, of a portion of Weber’s Huntsman’s Chorus in 
Der Freischiitz) is exceedingly happy; and the solos, for 
each voice, are most effective. This will prove an attractive | 
piece to choral societies in search of music not positively | 
worn threadbare. | 
Evening. A Four-part Song, composed by Arthur S§. 
Sullivan. | 
A new part-song by the author of “O, hush thee, my| 
babie,” must at least be interesting to all lovers of pure 
vocal harmony; and to all such we would say, “If you 
admire the chaste and flowing harmonies of the one, you| 
would not fail to appreciate the same characteristics in the 
other.” The words here annexed will sufficiently show 
the general tone of the song, especially when it is remem- 
bered that they are set to the music of Mr. Sullivan: 
Peace breathes along the shades 
Of every hill; 
The tree tops of the glades 
Are hushed and still ; 
Be patient, weary heart :—anon 
Thou too shalt be at peace. 





Metz.er anp Co. 


Ewer Hall. A Sunday Evening Monthly Magazine of 
Sacred Music. No. 5, June. 

Tais serial is carefully got up; and to all who feel that 
the repertoire of sacred music is not already sufficiently 
extensive, the “ Evening Hymn,” by R. Redhead, and 
“Weep not for me,” by J. L. Hatton, will be most welcome; 
for both are well written, and more especially Mr. Hatton’s 
song, which is thoroughly sacred in feeling. Dr. Rim- 
bault’s arrangements from Handel form an attractive 
feature in the magazine; and the “Sunday evenings at 
the Harmonium” will be a great boon to many who 
possess this domestic organ, which seems as rapidly making 
its way into our drawing-rooms as the pianoforte did 
before it. A well executed illustration of the old Music- 
Hall in Fishamble Street, Dublin, where the Messiah was 
first performed, as well as a fac-simile from the M.S., in 
Handel's writing, of three bars of “I know that my 
Redeemer liveth,” aceompany the present number. 





R. Cocks anp Co. 


The Opera Bouquet. Pianoforte Duets. By Immanuel 
Liebich. Nos, 1 and 2. 

Taese are two numbers of a set of twelve Operatic 
Fantasias, arranged for two performers. They may be 
Tecommended to young pianists, not only becanse they 
contain some of the most pleasing melodies from the 
operas, but because there is something to interest both 
Players, a feature which we consider of the utmost im- 

rtance in juvenile duets. No. 1 is from Oberon, and 
No.2 from Don Giovanni. The subjects in No. 2 are 
divided so equally between the primo and secondo, as to 
a possible cause for jealousy on the part of either 

rmer, 


The Poetry from “ Summer Songs of 
Country Life.” 
Absalom. A Sacred Song. The Poetry from Holy Writ 

Both composed by Miss M. Lindsay (Mrs. J. Worth- 
ington Bliss). 

As in all Miss Lindsay’s songs, there is feeling for 
melody in these compositions; but if ladies are to write 
for ladies, we should like them to throw a little more 
heart into their work. A flowing subject, harmlessly 
accompanied, is scarcely as much as a reviewer would like 
to write of any music submitted to him; but we fear that 
on the present occasion it is as much as with justice can 
be said, even of the sacred song, which is by far the better 
of the two. Miss Lindsay has written some deservedly 
popular vocal compositions; and we hope will yet add 
others of equal merit to her already extensive catalogue. 


Far away. Song. 





Lamporn Cock, ADDISON AND Co. 


Morning and Evening Service, in A. Composed by Wm. 
Lockett. 

We must first of all ask Mr. Lockett why he found it 
necessary to publish this Service in its present incomplete 
state. The omission of the Credo and Gloria in Excelsis 
would have been intelligible had the Sanctus and Kyrie 
been also omitted, but to give the least important portion 
of the Communion Service, and altogether ignore the 
rest is a blunder, to say the least of it. Again, we desire 
to ask, how long is the error to be perpetrated of inserting 
the words “ of the majesty ” in the middle of the Sanctus. 
Had it not been for the indifference of the clergy, the 


|mistake must, ere this, have been rectified in every 


church in the kingdom. And now to speak of the music. 
It is a matter of some curiosity to us how certain things 
came to be written, and still more are we surprised that 
other things should attain to the dignity of print. It is 
generally supposed that a musician, if he be wise, never 
sits down to write unless he has something definite to say; 
in other words, the ideas are conceived in his brain and 
submitted to his judgment before he takes his pen in his 
hand. If Mr. Lockett had followed this recognized 
formula, it is difficult to understand how his judgment 
could have allowed him to commit his conceptions to 
paper: for, however much we may regret the necessity, 
we must honestly say we consider them neither new nor 
good. In these days when we are suffering from a 
plethora of such music as King in C, Boyce in A, and 
Jackson in F; that is to say, music which is either posi- 
tively bad, or otherwise simply not good, it appears to us 
a great mistake to add one more to the list which is 
already far too long. Surely Mr. Lockett must be aware 
of the development which, inaugurated by Dr. Wesley, 
has been carried on by Mr. E. J. Hopkins, Dr. Garrett, 
Mr. J. B. Calkin, Mr. G. A. Macfarren, and last, but not 
least, Mr. Henry Smart. Let Mr. Lockett study the 
works of these men, and note how the music, when taken 
away from the words, is still music; when again united to 
the words it is intended to illustrate, it adds a heavenly 
radiance such as nothing else in this world can possibly 
give. Mr. Lockett has considerable talent: had this not 
been the case, he may have been assured we should not 
have spent our time in reviewing him. We hope when 
he next comes before the world with a musical publication, 
he will write it in the modern notation, and let it be im- 
bued with a thoroughly modern religious tone of feeling. 


4th Impromptu. By Walter Mac- 


farren. 

Av elegantly written trifle, based upon a quaint subject 
in G minor, which is adhered to with a pertinacity which 
fully justifies the title of the piece. The second theme, 
with its flowing semiquaver accompaniment, forms a good 
contrast with the opening phrase; and the true final 
plagal cadence, ending in the major, breathes somewhat 
of the olden time when there was perhaps a little more 


Chanson d’ Amour. 





chivalric feeling surrounding the “ Chanson d’Amour” 
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than can be found in our present prosaic day. This piece 
was played with much success by the composer at his 
second Pianoforte Recital this season. 





Tonic Sot-ra AGENcy, Parernoster Row. 


The Musical Curriculum. For Solid and Symmetrical 
Acquirement in Pianoforte Playing, Singing, and 
Harmony. By George F. Root. 

Iv is a recognised fact, that when a person undertakes 
to do a great many things, the chances are that he will do 
none of them thoroughly well. The long title of this 
work (of which we have only copied a portion) would lead 
many persons to imagine that nothing more than is con- 

tained in this Curriculum would be necessary to enable a 

student to become a perfect pianist, vocalist, and theorist 

There can be no doubt, however, that, although the other 

subjects named are treated of in the course of the work, 

the chief desire of the author has been to write a good 
instruction-book for the pianoforte, and in this we may 
at once say that he has been very fairly successful. We 
do not see the great advantage of the familiar manner 
assumed by Mr. Root, either to his fellow-teachers or his 
pupils. A master should always make himself thoroughly 
liked by those who are placed under him for instruction ; 
but a tolerably intelligent pupil always sees through any- 
thing that looks like condescension; and an affectation of 
simplicity is almost more wearying than an affectation of 
pedantry. ‘To illustrate our meaning, we believe that it 
is much more effectual to teach the pupil merely the names 
of the notes than to speak to him thus: “The five long 
lines and their spaces do not afford places enough to 
represent al] the tones we want to use, so that lines or 
spaces are frequently added. Either line or space might 
be taken to represent middle C, but in this book it will be 
represented by two places only, viz., the first short line 
below, and the first short line above.” It will of course 
be seen that the student is afterwards told that when this 
note is written Lelow the staff the treble clef is used, and 
when above, the bass clef; but this is surely not so easy 
as to teach the notes in the two staves separately as a task, 
then the leger lines, and afterwards to name the middle 
C asa starting-point. Mr. Koot’s method appears to us 
to compel the pupil to reason upona fact before he has 
learned the fact. Apart from the peculiar style which we 
have mentioned, however—a style adopted throughout the 
book—there is much to commend, especially'in the sound 
observations respecting the real aim of music, the necessity 
of duly comprehending the meaning of the composer, the 
method of practising, d&c. ; and most of the exercises and 
lessons are well arranged. ‘The remarks on singing are 
as we have said, scarcely equal to those on pianoforte 
playing; and the portion devoted to Harmony, although 
containing much that will be found useful, are scarcely 
well digested. For instance, the student is told that. 
in the key of C, he may play the triad of C and G; and 
then, by considering G as a new key-note, he may play 
the major triad of D, and “so pass from the key of C 

pleasantly to the key of G.” ‘To return to the key of C, 

he is informed that he has only to consider G as a dominant, 

and follow it by the triad of C. “If you wish to make 
sure that it is a dominant chord” (our author says) «| 
should advise you to puta seventh in it.” Mostassuredly, 

Mr. Root; for as it is by F sharp that you have passed 

into the key of G, it is only by F natural that you can 
pass back again. Some of the terms used, too, are some- 
what ambiguous; as for example, the word “ tone,” to 
express a sound; and where “Suspensions” are first 
mentioned, we are told that when a passing note is dwelt 
upon and accented, itis called a “suspension.” Abstracted- 
ly, of course, any note may be called a “ suspension” 
which suspends another ; but a “discord of suspension” 
is so thoroughly understood to mean a note held on from 
a chord to which it belongs into a chord to which it does 
not belong, that this explanation is apt to create a false 
impression in the mind of a student. With all its defects, 
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tendency of the advice to young students, which runs 
throughout the work, is by no means its least recom. 
mendation. 
New Tunes to favourite Hymns, composed by William 
Jones and Thomas Camp. Published by the Authon, 
A satcuof ten hymn tunes, the joint production of two 
composers, whose names we do not remember to have seep 
before. These tunes are certainly welcome additions tp 
the already well-stocked repertoire, if only for theip 
genuine honest quality of workmanship. Where every, 
thing seems to have been done with such loving care, qe 
feel it somewhat difficult to call attention to shortcomings, 
but, above all, we raust be just; and therefore we feel bound 
to record our opinion that all the tunes area little Wanting 
in freshness, and one or two are decidedly faulty in accent, 
Apart from this, we have nothing to say that is not 
complimentary to Messrs. Jones and Camp. 


W. R. Bowpen: Oxford. 


Twenty-two original Hymn Tunes. By two Oxford 
Graduates. 

Ir is difficult to imagine what can have been the 
object these two Oxford graduates had in view when they 
decided upon publishing the twenty-two tunes now under 
notice ; unless, indeed, they fancied that by bringing their 
music betore the public, they would gain a reputation 
such as would serve to recommend them and their 
tunes to the compilers of Hymn Tune books, And if 
such compilers were wise, the two Oxford graduates 
would have no cause to go away ashamed; for, without 
doubt, there is much that is excellent in this little work, 
as well as much that is weak. Amongst the good tunes 
we may mention Chiswick, 8. Bartholomew, Cheddon, 
bs) Lucy, S. Ethelburga, Dentz, 8. Genevieve, 8. Edron, 
and the arrangement of “ Ein Feste Burg,” the melody 
of which is rather cleverly made to do duty in the bass, 
These are all thoroughly good tunes. Some ot the 
others. are. if not altogether good, at least not bad; the 
principal fault being an overplus of sentimentalism, pro- 
ducing a somewhat sickly effect; but this we were rather 
prepared to find, seeing that some of the most popular 
collections of Hymn tunes, edited by professional musicians 
of the highest class, are not free from this fault. Under 
all circumstances, we consider it to be a healthy sign that 
two amateurs (for such we presume them to be), should 
produce a collection of tunes like this which would do no 
discredit to a professional musician, 


OXFORD. AT THE CLARENDON PRESS. 


A Treatise on Harmony. By the Rev. Sir F. A. Gore 
Ouseley, Bart., M.A., Mus. Doc., Professor of Music 
in the University of Oxford. 

Tur author of this work tells us, in his preface, that 

for its publication he ‘“ must plead as his apology, the con- 

viction that, although the existing treatises on the subject 
contain very much valuable matter, yet all seem to him 
to be either founded on erroneous principles, or faulty in 
arrangement.” As similar reasons appear to have actuated 
most theorists in giving forth the result of their investi- 
gations to the world, we cannot but feel surprised how 
thoroughly the principles of Harmony appear to bafile the re- 
search of the many men who have brought knowledge, 
patience, and earnestness into their work; for in spite of the 
innumerable excellent books on the science, we cal 
scarcely say that any one is universally accepted as an 
authority. Sir Gore Ouseley has long been known as aa 
accomplished musician ; and the situation which he holds 
in the University of Oxford may be accepted asa guarantee 
of the faith reposed in him. But, as we have before had 
occasion to remark, even the most subtle mathematicians 
have laid it down as a rule that any system of Harmony 
based upon the harmonics given forth by a string, must 
inevitably be false; and when, therefore, we take up a new 
work avowedly « founded upon nature,” we know that, 








however, the book is earnestly written; and the good 
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theory, the same objection must apply to it as to the many 
eding treatises grounded upon the same principles, 
The foundation of the diatonic scale, for instance, is still a 
disputed point; and, although it is stated in the book before 
us that, in the scale of C, the first three notes are derived 
from ©, and the second three from F, we have only a 
Hexachord before us, and there still remains that un- 
fortunate seventh sound, which is so disconnected with 
the previous harmony, that our author very acutely 
remarks how appropriately it would appear, as a leading 
note, rather below, than above, the note from which the 
scale was started. It also appears strange that, in the 
iminary explanations of the principles of Harmony, 
the natural series of harmonic sounds should be given; 
and that, although some of these are declared to be out of 
tune, they are afterwards accepted as component parts of 
a chord derived from the given generator. There can be 
no question of the excessive talent and research displayed 
in Dr. Day’s treatise on Harmony, to which the author of 
the present work continually refers; but with us it has 
always appeared that the facts have been so continually 
made to accord with his theory that it creates a doubt 
whether, like our system of tuning by equal temperament, it 
isnot better to acknowledge our defeat, and rest content with 
the admission that music cannot be ruled by the abstract 
laws of mathematics. When we consider, for example, how 
natural it appears that in passing from the first inversion 
of the subdominant triad to the dominant harmony, we 
should be able to flatten chromatically the bass note, and 
sharpen the sixth (a theory so admirably laid down by 
Dr. Crotch), it certainly does appear complicated that 
we should go to the dominant of the dominant of the key 
for the root; and that, even then, we should accept the 
bass note as a flat ninth on the dominant of the key it 
resolves to; so that this apparently simple harmony must 
actually be referred to a double rovt before it can be com- 
prehended by the student. Again, in the desire to include 
many mere melodic notes in the harmony, continual 
difficulties arise, as in this instance, at page 204, from 
Handel’s Funeral Anthem, where, after an attempt to 
force the G into the chord, as a major ninth from the root, 
requiring its usual resolution, the passage is left in doubt, 
as “an isolated example of Licence, peculiar to Handel.” 
We have made these few observations upon the work 
submitted to us not with any desire to undervalue the 
merit of its contents (especially as we see in it a laudable 
desire to arrange a system of harmony which shall be 
logically deduced from defined premises), but simply to 
prove that itis no exception to those treatises on the science 
which, accepting “ nature” as the guide, seem to be con- 
stantly falling back upon art for assistance. Asa thought 
ful, intelligent book by an earnest student, we confidently 
recommend Sir Gore Ouseley’s work, but as a standard 
authority, from which there can be no appeal. we do not 
believe that it is destined to occupy a permanent place. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our 
Sriends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
@ sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

B. Birv.—1. The Two Trios are written for soft stops, and 
may be recommended for practical use. 2. Cooper's 








arrangement of Mendelssohn's ‘“ Hear, ye Israel,” is the 
complete air; it is arranged on three staves, and is fol- 
lowed by the chorus, ‘‘ Be not afraid.” 8. We cannot 
undertake to give an opinion on the relative merits of two 
arrangements of the same air, as both are good. 

G. B. S.— Our correspondent must see that we cannot insert 
a criticism upon an artist written by a person so obviously 
interested; and there is nothing to show from what news- 
paper the paragraph forwarded to us is extracted. 

V. W.—The anthem betrays utter ignorance of the primary 
rules of Harmony ; consecutive fifths, and discords rising, 
abounding throughout the composition. 











Brief Summary of Country PNelws, 

We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


Batiarat, Victorta.—The Ballarat Harmonie 
Society gave a Concert on Good Friday, the programme 
of which was appropriately devoted exclusively to sacred. 
music. Rossini’s Stabat Mater, and Mozart's Twelfth 
Mass were the works performed. The principal vocalists 
were Mrs. J. C. Ellis, of Melbourne, Miss Hoffmeister, 
Master T. Elliott, Messrs. D. Oliver, J. Lamble, P. 
Cazaly, and §. Lamble; and the band and chorus con- 
sisted of 120 performers. The solos were given generally 
with excellent effect; and the choruses throughout were 
rendered with accuracy and decision. Mr. A. ‘I’. Turner 
was conductor, Mr. T’. King, leader, and Mrs. King pre- 
sided at the organ. 

Batu.—The Third Annual Festival of the 
Bath District Church Choral Association, was held in 
S. Mary’s Church, Bathwick, on Tuesday, May 26th, and 
was in every respect a great success. There were twenty- 
seven choirs present, consisting of 439 voices; and the 
manner in which the singers kept together, showed that 
they had been well trained. The service was Anglican 
in the morning, and Gregorian in the afternoon. Dr. 
Monk’s Unison Nicene Creed was the chief feature of the 
morning service ; and the Anthem, oy V. Novello, « The 
Lord is my strength,” was very effectively given in the 
afternoon. Mr. Pearson, the Organist of S. Mary’s, pre- 
sided at the organ during the day ; the Gregorians being 
accompanied by Mr. Hewitt, Organist of St. John’s, and 
Chvir-master to the Association. The offertories 
amounted to £36. 


Beprorp.—On Tuesday evening, the 9th ult., 
the members of the Bedford Amateur Musical Society 
gave their second Concert of the season at the Assembly 
Rooms. The programme was unusually attractive, the 
principal feature being Schiller’s “ Lay of the Bell” 
(Andreas Romberg), a composition with which the general 
public are not familiar, but which afforded the amateurs 
full scope for the display of those vocal and instrumental 
powers which have already established for them a well- 
merited reputation for assiduity, proficiency, and cultivated 
taste. The principal parts were most ably sustained by 
Miss Brereton, Miss Lucas, Miss Sirett, Miss Green, Miss 
Me’Lellan, Mrs. Saunders, Messrs. Young, A. Howard, 
Norris, Harrison, Clough, the Rev. J. Wood, and Mr. 
Bywater ; and the choruses were rendered throughout with 
remarkable feeling and precision. The programme also 
contained a short selection from Mr Barnett’s Cantata 
The Ancient Mariner ; and some part-songs, which were 
exquisitely given, especially Barnby’s “ Sweet and low,” 
which was encored, and Lahee’s “ All ye woods and bowers,” 
Every credit is due to Professor Diemer for the excellent 
manner in which he has trained the choir, and the zeal he 
has invariably displayed in the interest of this rising 
Society. 

Bowpon.—On Thursday afternoon, the 18th 
ult., the fourth annual Festival of the k’rodsham Deaneries 
Choral Association,was celebrated in Bowdon Parish Church. 
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It is gratifying from year to year to be able to congratulate 
this association on its continual progress. Each successive 


Festival enables it to take an advanced position, of which 
the last was a strong proof. The choir, upwards of 400 


in number, of course occupied a considerable space, filling 
At half-past 


the transepts, and a portion of the nave. 
three o’clock, the clergy entered the church in procession 
by the west door, and walking up the nave, took their 
places in the chancel. The service was full choral, 
prayers heing intoned by the Rev. E. D. Garven. The 
first lesson was read by the Rev. Canon Barclay, and the 
second by the Ven. Archdeacon Pollock. The psalms 
were the 93rd (Sir F. A. G. Ouseley), and the 94th 
(Beethoven), both of which were well rendered. The 
Deus Misereatur, (of Kelway), was sung with much 
power, and the responses were given by the choir with 
admirable precision. The anthem was by John Goss, 
«© taste, and see how gracious the Lord is.” Before the 
sermon, the hymn «0 love, who form’dst me to wear,” 
from Hymns Ancient and Modern, was sung with much 
effect. After the sermon, the choir gave Handel’s grand 
Hallelujah chorus. Great praise is due to Mr. Towers, 
the choirmaster, and to his able assistant Mr. Arnold, for 
the efficient manner in which they have trained the choirs 
composing the association. Mr. Towers was the organist 
on this occasion. 


Brentwoop.—On the 11th ult., the double 
feast of S. Barnabas, the Apostle, and of Corpus Christi, 
was observed with great honour in Brentwood Church, 
the day having been chosen to celebrate the choral 
festival of the United Parochial Choirs, comprised in the 
Brentwood District of the Association for promoting the 
improvement of Church Music. The Venite was given 
to a chant in F major, by the Rev. W. Felton, and the 
Psalms to one in E flat, by Barrow. The Anthem, 
‘Teach me, O Lord,” (a quartet from an Anthem, by 
Thomas Attwood), and Tallis’s Preces and Responses were 
quite refreshing, as genuine specimens of what sacred 
music should be. In the evening service an Anthem, by 
C. Gardner, Esq., the choirmaster, was most effectively 
given, especially the fugue, “For there the Lord.” The 
composition contains some good points, and is smoothly 
written for the voices throughout. Special mention 
should also be made of Joseph Barnby’s beautiful setting 
of the hymn, “@ Paradise,” and Arthur H. Brown’s 
simple and unaffected tune to Dr. Neale’s translation of a 
hymn, by S. Anatolius, a.p, 454, “'The day is past and 
over.’ Great praise is due to Mr. Gardner for the 
admirable manner in which he has trained the choir; and 
a word of commendation must also be awarded to Mr. A. 
H. Brown, who presided most efficiently at the organ. 


BurstEM.—The Potteries Tonic Sol-fa Choris- 
ters held their ninth annual Festival of Flowers and Song 
in the Town Hall, Burslem, onthe 26th May. The Concert 
opened with a performance, for the first time in the 
Potteries, of a Cantata, J/ay-Day, for soprano solo, chorus, 
and orchestra, by G. A. Macfarren. The Cantata was 
well executed, and concluded amidst general applause. 
The pure soprano voice of Miss Pass told well in the 
of the May Queen; and the applause which greeted her at 
the close of the song was very hearty. The orchestral 
accompaniments were most efficiently played by a band of 
local amateurs (led by Mr. Cadman) ; the execution of the 
violoncello obbligato, by Mr. F. Mountford, deserving 
particular mention. Mr. T. Hulme also contributed very 
much to the success of the performance by his skilful 
accompaniment on the organ. The second part was 
miscellaneous; and contained, amongst other attractive 
vocal pieces, a song, “ The Brook’s lullaby,” well sung by 
Miss Dickin, with choral accompaniment ; “The Golden 
Maytime,” a new song by Hatton, charmingly rendered 

--by Miss Pass; Henry Smart’s new part-song “ Nature’s 


CanrerBury.—The Seventh Festival of Papo. 
chial Choirs of the Canterbury Diocesan Choral Union 
took place in Canterbury Cathedral, on the 9th ult. Thy 
number of voices was about 650; and the execution of the 
music, although by no means above reproach, was on thy 
whole satisfactory. Professor H. 8, Oakeley’s anthem 
“O praise the Lord, all ye nations,” was well sung ; and 
also the hymns before and after the Sermon, « (), Hi 
Spirit,” to a tune attributed to Tallis. Mr. Longhung 
played with his usual ability at the morning service and 
the voluntary at the afternoon service. ’ 


Cartow.—The first Concert of the Carlow 
Harmonic Society took place on the 29th May, in the 
Assembly Rooms, and was most numerously and fashion. 
ably attended. The Society was ably assisted by Willian 
Power O’Donoghue, Esq., Mus. Bac., Oxon; and unde 
the able direction of its founder, R. M. Atkinson, Egg, 
proved the most successful of any performance yet given, 
The vocalists and instrumentalists numbered over sixty 
performers. 


Crorrepy.—The Fifth Annual Festival of the 
Deanery of Deddington Choral Association, was held in St 
Mary’s Church, on Tuesday, the 16th ult. The surpliced 
choirs entered in procession, singing the 84th Psalm ; andin 
theevening, “ Brightly gleams our banner.” The Response, 
Preces, &c. (intoned by the Rey, C. Cubitt and Rev, W, 
Tebbs, of Banbury), were Plain-song, with Helmores 
Harmonies. The Chants to Psalms and Canticles wer 
« Anglican ” only in the Morning, and entirely Gregorian 
at Evening Service. The Anthems were Mendelssohn's 
« Let all men praise the Lord,” and Weldon’s “0 praise 
God in his holiness.” The hymns, “ All ye who seek,’ 
and “ When morning gilds the skies,” were selected from 
the Appendix to the Hymnal Noted. At both services, 
the steadiness and precision with which the choirs rendered 
the music, showed a marked improvement on former 
years, and spoke volumes for the untiring exertions of the 
Choir-master, Mr. Seabrook, of Bicester. 

Doncaster.—On Thursday, the 4th ult., the 


Doneaster Church Choral Union, held in St. George's 
Church, the fifth Annual Festival of the choirs of its 


choirmaster of St. George’s, Doncaster, and also distriet 
choirmaster of the Union. The number of choirs present 
was 26; and the singers in the aggregate amounted to 
about 450. Five of the choirs and the clergy, all surpliced, 
headed by the precentor of the Union, the Rev. H. Flea 
wood Sheppard, M.A., Incumbent of Kilnhurst, formeds 
procession in the vicarage grounds and proceeded to the 
Church, singing a hymn,—*“ Onward, Christian soldiers,’ 
in a very steady and effective manner. This hymn wa 
also used as the recessional one. The precentor intoned 
at both services. The responses were sung in harmony 
at the morning service; but at the afternoon they were 
sung in unison, with organ accompaniment. The chants 
to the psalms of the morning Service were Anglican; 
whilst those for the psalms and canticles in the afternoon 
were Gregorian. Both the responses and the psalms were 
wellsung. The Ze Dewm was sung to the Ambrosian 
melody—its own simple and appropriate strain. The 
singing of this was undoubtedly the most marked feature 
of the Festival. The Anthem at morning Service was 
“ Blessing and glory,” by Dr. Boyce. A very well written 
hymn, composed expressly for the occasion by the Rev. 
H. F. Sheppard, the precentor, was sung before the 
Sermon in the morning, The feature of the singing in 
the afternoon was the fine, majestic, and slow unis0 

chanting of the Magnificat to the 7th tone, Ist ending, 
Gregorian tone. Indeed the whole of the chanting a 
this Service was better than that of the morning. The 
Anthem was one by John Weldon, 1724, “My hep 
cometh of the Lord.” It was the opinion of those wel 
qualified to judge, that the singing of the choirs this yett 
was a marked improvement upon preceding years. ‘ 





Praise,” and Benedict’s “‘ Hunting Song.” Mr. Powell 
conducted the Concert. 


Church of St. George, Doncaster, is well known to poss# 


various districts, under the conductorship of Mr. Eyre, | 
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f Paro. F : ‘ 
fmest organ in England ; ‘and ‘we feel ‘bound ‘to ‘say 
a pee Mr. J. Rogers, the organist, knows well how to useit. 
. morning and evening Services the accompaniments 
on of the pose mer judicious, and in keeping with the 
is on the stracture of the subjects. ——T HE Parish Church has ‘sns- 
anthem, tained asevere lossin the death of Master George B. Mason 
8 inay (ini treble in the choir), a boy highly gifted with 
, the qualities necessary to'fit him for the position ‘he 
onghurt ) held, His death occurred at the early age of fourteen. 
lee, and | go was interred at the Cemetery, in the presence of a 
assembly, comprising all classes in the town, the 
Carlow | choir chanting the 90th Psalm, and singing « Brief life is 
in the | here our portion : _ Luther's grand hymn ‘+ Great God, 
fashion. | what do I see and hear : 
byes Dustrx.—A Social Tea Meeting was given 
under in connection with the old “No surrender” Orange 
ss .“& ¥ Lodge, 1708, in the Orange Hall, on Friday evening, 
et evel | Vay 20th. The chair was taken by Brother J. White, 
ata: Esq., Master. The musical portion of the programme 
was well rendered by Miss Robinson, Mrs. Craig, Bros. 
| of the | D, Craig, E. Dyas, and some friends, who kindly lent their 
ld in St § assistance. Mr. R. P. Maclagan presided at the pianoforte. 
surpliced | The proceedings terminated with the National Anthem. 
ant | “Dorstzy, GrovcesrErsuren.—A Select Class, 
Ree W. | commencing with about twenty-five members of the 
lelmores | leading families in the neighbourhood, has been formed 
cles were | for the practice of sacred music fortnightly in the Town 
Sal Hall, under the direction of Dr. R. Haines-Wood, 
rregorianl ee ° . 
elssohn's ageing, choir-master, and Organist to the Dursley 
O praise Choral Union. 
0 seek,” | Farwourn.— The Concert given at the 
ted from Polytechnic Hall, on the 22nd May, by the Truro Oratorio 
Services, § Society, was a decided success. ‘}he programme consisted 
rendered | of selections from the Oratorios, the first part being wholly 
1 formet | taken from the Messiah. The principal vocalists were 
ns of the | Hiss Bailey (who gave “ Rejoice, greatly,” with much 
effect), Miss Willoughby, Mr. Shaw, and Mr. Veal ia 
lt., the working miner, with a really good bass voice), Miss Phillips, 
Georges | and Miss Hugo. The choruses were sung throughout 
‘vs of its | With much decision and expression. Mr. G. Hele, organist 
tr Eyre, ) of St. Mary’s, Truro, conducted : Mr. Baker was the leader, 
o distriet | and Mr. J. Hele, R.A.M., accompanied on the harmonium. 
8 a @tascow.—On Sunday, May 31st, being the 
yee Tad, | Feast of Pentecost, High Mass was celebrated in St. John’s 
HF ri Catholic Church, when the following selection was per- 
; formed by a powerful orchestra and chorus (including 
bye several of the leading professionals in the City), Mozart’s 
: oe ¢ | Twelfth Mass, Gounod’s Offertoire, and, at dismissal, 
pony Gounod’s Gloria ; all of which were rendered in a highly 
ya eal creditable manner. ‘The soloists were Miss B. M. Ber- 
; mm nard (soprano), Madame Browning (contralto), Mr. E. 
ara Oprey (tenor), and Mr. James Straney (bass). Mr, John 
, conducted. 
ne chants 
Anglican; | GREENOCK.—The concluding Concert of the 
afternoon § twelfth season of the Greenock Choral Society took place 
alms wert f onthe 28th May. Gounod’s Messe Solennelle was very 
\mbrosial } excellently rendered, the choir showing evident signs of 
in, ‘The } the careful drilling bestowed upon it by Mr. Poulter. A 
od feature pn we from Elijah was also included amongst the 
rvice was music, and Mendelssohn’s Organ Sonata, No. 3, was 
mt — wry finely played by Mr. Peace. The second part of the 
the Kev. § programme contained five part-songs, the most effective 
efore the | of which were G. A. Macfarren’s “ All is still,” W. 
inging 1 n’s “Hunting Song,” and Henry Smart’s * Cro- 
 unisoml § cuses and Snowdrops.” Another organ solo was performed 
t ending, FM this part by Mr Peace, who also officiated as ac- 
a s “ompanyist with much ability. 
! The ° ° . 
My hep | Henzrory.—The Choral Society gave its Mid- 
hose well § M@™mMer Concert, on Wednesday evening, the 10thult.,when 
s this yet J. Music comprised “Summer” and “ Winter,” from 
ars, ‘The Haydn's Seasons. The audience was not so large as usual. 
to posses e soprano recit. and air, “ Here, amid these calm re- 
cases,” allotted to Miss Broad, was heartily received, as 














indeed it deserved ; ‘and that lady’s soloin the second part, 
the ballad, “ There was a Squire,” was exceedingly well 
given. The'cavatina (soprano) by Miss L. Broad, was highly 
successful ; and her solo, “ While the wheel is turning,” 
followed by the very clever “Spinning Chorus,” was a 
great treat. The recit. and air tenor, sung by Mr. Robin- 
son, received hearty applause. We believe it is the first 
solo taken by ‘this gentleman, and its performance was 
very creditable. The choruses were well rendered through- 
out. 


Ipswicn.—The “Concordia,” which has become 
an institution in this town, gave an “ open evening ” at the 
New Assembly Rooms, on Tuesday, the 26th May. There 
‘was a erowded and fashionable audience, and the music 
was executed in a very creditable manner, under the con- 
duetorship of Mr. C. F. Hunnibell. The programme 
included a selection from Haydn’s Seavons, and several 
well chosen duets, glees, &c.,all of which were well 
rendered, especially the duet, “ Spring, her lovely charms 
unfolding,” Webbe’s fine glee, “When winds breathe soft,” 
and Kitcken’s duet, “ The Fisher’s Evening Song.” This 
Society has now entered its third year, and is well sup- 
ported ; but still, seeing the advantage it affords for practice, 
both for vocal and instrumental music, it is surprising 
that in a town like Ipswich it does not number three'times 
its present members. 


Lerten, NEAR SournEenD.—The Festival of the 
Choirs, in union with the Rochford and Canewdon Choral 
Association, was held in Leigh Church, on Thursday, the 
11th ult. The service, on the whole, was very well per- 
formed ; and reflected credit on the choirmaster of the 
Association, Mr. D. C. Bellingham. The chants and 
hymns were taken from Monk and Ouseley’s Psalter, and 
Hymns Ancient and Modern respectively. The responses 
were from Tallis. The anthem, by the Rev. Dr. Malan, 
was very smoothly and effectively sung. The Priest’s 
part was carefully intoned by the Rev. H. Wardell. The 
organ, a very powerful instrument, erected at Easter, was 
played by Mr. H. G. Rew, Organist of 8. Mary’s, Staines, 


Livrerroot.—The “ Societa Armonica” gave 
a performance of the Creation at the County Asylum, 
Rainhill, on the 5th ult. The band and chorus numbered 
about fifty-five. Mr. Armstrong was the conductor, and 
Miss Monkhouse and Mr. Hughes the solo soprano and 
bass; Mr. Hibbert, of the Asylum, taking the tenor solos. 
The choruses were particularly well rendered; and the 
performance was thoroughly appreciated by a very 
attentive audience. The 71st Anniversary Meeting 
of the Liverpool Apollo Glee Club (established 1796), was 
held on the 28th May; Robert Evans, Esq., President, 
A selection of glees was given by the performing members, 
Messrs. Haswell, Evans, Brough, W. Roberts, T. J. 
Hughes, and Armstrong. Mr. Joseph Skeaf presided at 
the pianoforte. 


Mexsro’.—A miscellaneous Subscription Con- 
cert was given on the 8th ult., in the National School- 
Room, as a complimentery benefit to Miss Harrison, in 
which the following took part—Mrs. House, Mrs. Frith, 
Miss Harrison, Mr. A. Wilson, Mr. Albert Wilson, Mr. 
Birtles, Mr. Charlesworth, Mr. Frith, Mr. Gaunt, Mr. 
Kay, and Mr. Edgington. There-was an excellent pro- 
gramme, which was carried out in a manner that elicited 
the hearty commendations of a numerous audience. Mr. 
W. Stubbs was the pianist, and his playing of Thalberg’s 
“Home, sweet home,” received well merited applause. 
Prior to the conclusion of the concert, a purse of gold was 
presented to Miss Harrison by the committee appointed 
on behalf of the subscribers, as a testimonial of esteem 
and admiration of her abilities on the occasion of her 
leaving Mexbro’, to reside permanently in Sheffield. 


Monrreat.—On the 15th May, Mr. Torring- 
ton gave an Organ Recital at the Wesleyan Methodist 
Church, Great St. James Street, before a large audience. 
The programme was exceedingly well selected from the 
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works of the classical composers, and Mr. Torrington’s 
performance was received with much applause; the most 
severe compositions, such as the “Organ Sonata,” of 
Mendelssohn, and the Fugue by J. 8. Bach, exciting 
especial interest, a fact which speaks strongly for the 
growing musical taste of the public of Montreal. The 
Recital terminated with Weber’s ‘‘ Jubilee ’’ Overture, a 
piece which displayed the qualities of the organ to great 
advantage. 


Mortiaxe.—On Saturday, the 6th ult., eight 
members of the St. James’s Society of Change Ringers, 
performed upon the bells of St. Mary’s Church, a solemn 
funeral peal of Grandsire Triples, containing 5040 changes, 
in 2 hours 53 minutes. The band was stationed as follows : 
W. Coppage, treble; G. Stockham, 2nd; R. Jameson, 3rd; 
J. Cox, 4th; W. Baron, 5th; W. Green, 6th; G. Banks, 
7th; and G. Harvey, tenor. The peal was conducted by 
Mr. John Cox; and was rung as a tribute of respect to 
the memory of the late Mr. John Waland, who was for 
twenty-three years Parochial Beadle and Coroner's officer 
in Mortlake, and alsoa member of the above-named 
Society, and of the Society of College Youths. 


OxpHam.—The Annual Concert by the pupils 
of the High School, was lately given in the Town Hall to 
a crowded audience. The programme consisting of 
rounds, part-songs, and glees, for equal voices, was well 
chosen. The efforts of the young vocalists, some 150, 
were well received, and there were numerous encores. 
Mr. John Towers, the singing-master at the Institute, 
conducted, and Mr. Lees presided at the pianoforte. 


Oxrorp.—Exercises for the Mus. Bac. De- 
gree.—On Tuesday, an exercise for the degree of Bachelor 
of Music, composed by Mr. Vincent Barnard, of New 
College, and organist of St. Leonards-on-Sea, was per- 
formed in the Sheldonian Theatre, in the presence of 
the Vice-Chancellor, and Dr. Corfe, Choragus, who offi- 
ciated for the Professor of Music. The exercise consists 
of seven movements, viz.: an instrumental symphony 
three choruses, a quartet, canon, and a tenor solo, ‘“* Thou 
feedest them with the bread of tears,” which was given 
with great taste and feeling by Mr. Allman. The music 
is smooth and flowing, and pleasing to the ear. The fault, 
if indeed it be a fault, consists in its brevity; this is 
especially noticed in the last chorus, just enough being 
written to work out a fugue. The quintet band was 
led by Mr. Henniker; and Mr. Taylor, organist of New 
College, presided at the pianoforte. The music was very 
creditably rendered by the members of the New College 
choir. 


Raptry.—The Annual Concert of Sacred Music 
given by the Radley College School choir, assisted by Old 
Radleians, took place in the Gymnasium on the 1st ult. 
The first part consisted ot Mendelssohn's * As the Hart 
pants,” the choruses in which were executed in a manner 
which showed how thoroughly the choir appreciate and de- 
light in the compositions of the great masters. The second 
part was selected from the works of Handel, chiefly from 
Suul. In the solos each boy sang with much taste and 
feeling. Especially noticeable were the contralto air, 
*“Q Lord, whose mercies numberless;” the song of 
Saul, «A serpent in my bosom warmed ;” Manoah’s song 
from Samson, “‘ How willing my paternal love;” and the 
soprano air trom Zhe Redemption, * Holy, holy, holy ;” 
ail of which were re-demanded. The choruses went 
with the utmost precision, especially “Envy! eldest 
born of hell!” from Saul, and “Let their celestial 
concerts,” from Semson. The Concert concluded with the 
“ Hallelujah ” chorus from the Messiah. The whole was 
conducted by the Precentor, to whose indefatigable 
exertions the success of the performance was entirely due. 


RanpDatstown, Iretanp.—A Concert was 
given in the large room under the offices, on the estate of 
Baron O’Niel, Shane's Castle, on ‘Thursday evening, May 


ee 


soprano; Miss Kimpston, contralto; Mr. Nesbit, tency: 
and Mr. W. H. Giles, bass. There was alsoa numer, 
chorus. Mrs. Kerr, of Ballymena, presided at the piano. 
forte, and Mr. William Moss, of Belfast, conducted, ‘Thy 
programme contained some excellent songs, duets, 
and choruses; and the performance was well rece 
The audience was large, and included many of the nobility 
and gentry of the town and neighbourhood, 


Rvuasy.—The Rugby Philharmonic Society, 
which was only established in January last, brought jt 
firet season to a most successful termination, by two pe. 
formances of the Messiah, on the evenings of the 8rd and 
4th ult. The band and chorus numbered about 100 Pet. 
formers. ‘The principal vocalists engaged were Mrs, A.J, 
Sutton (soprano), of Birmingham; Miss Ridgway (co 
tralto), of Birmingham ; Mr. Grayson (tenor), of Lichfield 
Cathedral; and the Rev. W. H. Bliss, B.A., Mus, 
(bass), Minor Canon of the Chapel Royal Windsor, why 
kindly volunte+red his services for the occasion. All the 
soloists gave the most entire satisfaction, especially Mn, 
Sutton, in “ Rejoice, greatly,” Mr. Grayson, in “Th 
shalt break them,” and Mr. Bliss, in “* Why do the nation,” 
Miss Ridgway’s singing was also much admired, The 
choruses, were, on the whole, given with much point and 
precision; and the greatest credit is due to the conductor, 
Mr. Edwards, and to Herr Pettersson, the leader of th 
band, for the evident pains they have bestowed upon the 
Society. : 


SHEFFIELD.—On the 28th May, the member 
of the Sheffield Choral Union assembled at the Royl 
Mail, West Street, for the purpose of presenting to ther 
Hon. Secretary, Mr. S. Barton, a beautifully illuminated 
address. subscribed for by the members generally ; anda 
a supplement thereto. by Mr. and Mrs. House. a splendidly 
bound copy of Handel’s Messiah. The address, both # 
to coloring and appropriateness of design, being of 
purely musical character, reflects the highest credit m 
the artist, Mr. Henry Fish. The copy of the Messial, 
bound by House and Co., Watson Walk, is a masterpiece 
of bookbinding in the antique style; having, on the 
upper side, within a sunk panel, executed in oxydised 
silver, “ The Adoration of the Magi;” whilst on therm 
verse side, is “‘ The Descent from the Cross,” the figures 
of which, surrounded by the elements of the Passio 
stand out in bold relief. There was a numerous a 
tendance of members. Mr. Shirley took the chair, and 
Mr. Pearce, the vice-chair. After supper, Mr. Shitley 
made the presentation ; and, in so doing, remarked thi 
Mr. Barton had been associated with the society since its 
formation, and had taken the greatest interest in ils 
proceedings. Mr. Barton, in reply, thanked his friends 
tor the honor they had done him, in presenting him with 
so rare a testimony of their regard. 


SxeLMoriiz.—A Service of sacred music wis 
given in the parish church, on the 9th ult. Anthems 
and choruses were sung by the choir, accompanied on tht 
organ by Mr. Charles Ferguson, the church organist; 
and vocal solos and organ performances agreeably v 
the programme. The very finished singing of 
Blatherwick, from Garlochside, and Miss Stephen, 
Glasgow, was a great feature in the performance. 
organist had arranged for the organ, from the erch 
score, the opening movements of Mozart’s Twelfth Mas 
for the occasion ; and these, as well as the other orgal 
selections were highly attractive. Another service # 
expected shortly. 


Smeruwick.—The Smethwick Choral Sociely 
held its first open Rehearsal, on Thursday, May 28th, i 
the Public Hall. ‘lhe programme comprised the first and 
second parts of Haydn’s Creation, and a miscellanedt 
selection, including Mendelssohn’s four-part songs, “ 

Song,” “ The Morning Prayer,” and “The Lark.” TW 


choruses in the Creation, as well as the part-songs, Wa 





28th. The principal vocalists were Miss Me‘Farland, 
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the short time the Society has been in existence; and 


diligence, and to their talented conductor, Mr. A. J: 
Sutton, of Birmingham, for his skill and perseverance in 
training them to their present state of efficiency. 


SwanseA.—On Thursday evening, the 21st 
May, an Amateur Concert (assisted by Miss A. Edmonds) 
was given at the Music Hall, in aid of the funds of the 
Swansea Infirmary. The programme was well selected 
to meet the taste of a popularaudience. The part-singing 
of the Swansea Harmonic Society.was exceedingly good 
throughout the evening ; and reflected the utmost credit 
upon their able instructor, M. Jules Allard. Several duets, 
quartete, and solos were given with much effect; and the 
Concert terminated with the National Anthem. Miss 
Aubrey and Mr, Clyma presided at the pianoforte. 


Unverstone.—It will be a source of regret 
to the parishioners to learn that R. Daniel, Esq., has felt 


long held of honorary organist at the Parish Church. Mr. 
Daniel was just about completing the thirty fourth year 
of hisconnection with the office; and whenit is recollected 
that to his individual exertions chiefly, and to the liberality 
with which he has contributed out of his own private 
resources, the parish is indebted for the noble organ which 
now adorns the restored Church, his severance from it 
will be feltas all the more strange and painful. That 
this result should have arisen from personal disagreements 
is still more grieving when it is remembered how cordial 
and affectionate were the terms which existed between the 
late Canon Gwillym and Mr. Daniel. We hear that his 
has already been filled by a young lady, a pupil of 
isown; though there is a strong hope that Mr. Daniel 
will resume the position he has so long filled with un- 
doubted satisfaction and delight to the congregations 
which have worshipped in the Parish Church. 


Wincnester.—The Church Choral Union 
lately held its second annual Festival at St. Cross Church, 
when the following choirs were present, numbering up- 
wards of 280:—Fair Oak, Bishopstoke, Owslebury, 
Ovington, Headbourne Worthy, St. Cross, Hursley, 
Botley, Crawley, Ampfield, Upham, Morestead, Twyford, 
Winchester choirs) Training College, St. Thomas, St. 

urice, St. Bartholomew Hyde. The morning Service 
commenced at 11 o'clock ; the Hursley choir, in their 
surplices, with the officiating clergy, entering the West 
door of the Church, singing the processional hymn, “The 
Strain Upraise.” The Rev. C. E. Hey Troyte, and a 
Canon of the Cathedral, intoned the Services throughout 
both morning and evening. The Venite was given toa 
chant by Rev. C. J. Smyth, and the Psalms to chants by 
Cooke and Atkins. The Ze Deum was sung to Dr. Rim- 
bault’s chant, and the Benedictus to a chant by Dr. 
Aldrich; the Anthem was “0, how amiable are Thy 
dwellings.” The hymn before Sermon, ‘Jesus, our hope,” 
Redhead ; and after the Sermon “ 0, happy retribution,’ 
Dr. Gauntlett. At the Evening Service, which com- 
menced at 3 o'clock, the same processional hymn was used 
a at the Morning Service. The Anthem was “ Teach 
me,Q Lord,” Attwood. The hymn before the Sermon was 
“The Lord, who left the Heavens ;” and after the Sermon 
W. H. Monk’s « Sweet Saviour, bless us ere we go.” The 
whole of the Service and Anthems were sung most 
admirably, reflecting great credit on the choirs and their 
energetic choirmaster, Mr. Somerford, lay vicar of Win- 
chester Cathedral; Dr. Arnold, organist of the Cathedral, 
conducted ; and Mr. C. Gamblin presided at the organ. 


Wixpsor.—A Concert was given by Mr. G. 
F. Dossiter, in the Langley Marish School Room, on 
Friday, May 29th, (under the patronage of the Rev. W. 
D. Scoones) which proved a decided success. The vocalists 
Were Miss Poole (of the London Concerts), Miss Hudson 
(organist of Horton), Master Frank Carr (of Leeds), 


and Mr. R. Ratcliffe (organist of Stanwell, Staines). 
Miss Lazarus, R.A.M., was the solo pianist; and Mr. J 
P. Carr (of Leeds), accompanied the vocal music. 


Wissecu.—The third annual festival of the 
Wisbech Choral Association was held in the Church of 
St. Peter and St Paul, at Wisbech, on Wednesday after- 
noon, the 17th ult., and in point of musical excellence 
surpassed those which have preceded it. The choirs 
occupied the two chancels of the church, the principal 
chancel being insufficient to contain the large body of 
singers. The procession, which formed at the Vicarage, 
was received at the west door by the churchwardens, Mr. 
W. A. Stevens and Mr. W. A. Rust. It was headed by 
the Rev. Cooper Scott, and Rev. Morgan Brown. The 
choirs then followed, and lastly the clergymen. The total 
number of singers present was 236. The music performed 
on this occasion was that published for the present year by 
the Ely Diocesan Church Music Society. As the procession 
entered the church the processional hymn “ Children of 
the heavenly King,” was sung to a tune by the Rev. Dr. 
Dykes. The order of prayer was intoned by the Rev. F. 
Burgess, of Tydd St. Mary. The 89th psalm. appointed 
for the day, was given to a double chant by Lawes to the 
36th verse, and the remainder to a double chant by R. 
Cooke. The Maynificat and Nunc Dimittis were sung to 
single chants. The Anthem was “O Lord, my God” (1st 
Kings viii 27) by the Rev. C. Malan, D D., and the hymn 
before the sermon “Holy Spirit, Lord of Light,” to a tune 
by S. Reay. After the Service a collection was made, 
which amounted to £10 2s.; Mr. Scott, the organist, 
meanwhile playing a beautiful Andante in G by Batiste, 
in excellent style. The service concluded with the hymn 
‘“* Wake, wake, for night is flying,” by Phillippe Nicolai. 
The Voluntary played by the organist while the congre- 
gation left was Wesley’s brilliant “ Offertoire in G.” 
Great commendation is due to Mr. Scott, for the degree of 
precision the choirs have attained, and for the skill and 
vigour of the organ accompaniments. 


Worxineton.—On Tuesday evening, the 9th 
ult.. the members of the Philharmonic Association gave 
their third annual concert in the new Music Hall, lately 
erected by Mr. J. G. Smith. and which, from its con- 
struction, is well adapted for music. The attendance 
was large, including nearly all the principal families of 
the town and neighbourhood. The programme comprised 
aselection of choruses, quartettes, &c. The following mem- 
bers took part in the performance :—Miss Bowman, Miss 
Ada Bowman, Miss Annie Bowman, Miss Peile, Miss 
Thornley, Miss Worman, Mr. W. Thompson (president), 
Mr. S. Bourne, Dr. Douglas, Rev. J. Pearson, Rev. J. 
Thornely. Messrs. Bell, Hobson, Walker, W. Thompson, 
and Valentine. The choruses were sung with great precision 
and effect ; and the conductor, Mr. C. Oliver (organist of 
St. John’s). had the satisfaction of receiving many hearty 
encores from a delighted audience. Dr. Douglas sang two 
solos (one composed by Mr. Oliver, the conductor), with 
much taste; and Miss Ada Bowman and Mr. Oliver’s 
pianoforte pieces were well played, and highly appreciated. 
Before singing the National Anthem, Mr. Charles Litt. in 
a neat speech, proposed a vote of thanks to the performers, 
and to the conductor. 


Yarmovtu.—Seldom has a Society established 
in this town shown such rapid progress, or exhibited such 
satisfactory results within a brief period of its inauguration, 
as have been displayed by the Yarmouth Musical Society. 
Excellent as was the first concert of the Society, held in 
February last, we have no hesitation in giving the pre- 
ference to the second, which took place on Thursday 
evening the 28th May. There was a large, though not 
very full, attendance. The newand spacious Drill-hall was 
well arranged, and beautifully fitted up. Mr. Stonex acted 
as conductor, and Mr. R. Tunbridge presided at the piano- 
forte. The programme consisted of two parts, “ Spring” 
and “ Autumn,” from Haydn’s ‘ Seasons,” and a mis- 





ptain Vaughan (son of a late favourite English tenor), 


cellaneous selection. In the first portion of the enter- 
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tainment, we may observe, that the part songs, “ Old 
May Day,” and ‘‘ Awake, awake,” were most effectively 
rendered. There were also several songs which were most 
favourably received. With regard to the “Seasons,” we 
may justly remark, that the precision with which it was 
performed, and the extreme delicacy and taste shown by 
Madame Talbot-Cherer and Messrs. Perren and Farqu- 
harson, in their respective characters, gave the most un- 
qualified satisfaction. ‘lhe Choruses—so frequently the 
weak point with amateurs—were magnificently sung. The 
hunting chorus, “Hark, hark, the Mountains!” was re- 
ceived with such spontaneous plaudits, that it was 
repeated, to the infinite gratification of the assembly ; 
while the Vintagers’ chorus, “ Joyful, joyful,” narrowly 
escaped a similar compliment. 


Yeovir.—Mr. Loaring gave a vocal and 
instrumental Concert at the Town Hall, on Wednesday 
evening, the 27th May. The band, consisting of upwards 
of twenty performers, played the Overtures to La Clemenza 
di Tito, Semiramide, La Dame Blanche, and Il Barbiere di 
Siviglia. The principal vocalists were Mr. Gallimore and 
Mr. Pescud, and the solo instrumentalists, Mr. Rumsey 
(violin), Dr. Walter (flute), and Rev. G.J. Blomfield 
(cornet). The selection and performance of the music gave 
the greatest satisfaction. 





Organ Approrntments, &c.—Herr Waldemar 
Malméne, Mus. Hac., Cantab, formerly of Londonderry, 
Jreland, has been appointed Organist and Choirmaster to 
St. Mark’s Church, Augusta, Maine. U.S.——Mr. B. Fil- 
ston to St. Mark’s, Liverpool——-Mr. R. 8. Spencer, to 
Christ Church, Consett. Mr. Josiah J. Baldock, to 
Warwick Gardens’ Chapel, Kensington——Mr. G. H. 
Sutcliffe, to All Saints’ Church, Binfield, Bracknell—— 
Mr. Brook Sampson, to be Organist and Choirmaster of 
the Parish Church, Kettering, Northants. 











DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
i ENDELSSOHN’S ELIJAH.—Chorus and Band 


Parts of each Movement separate. Chorus parts, 1}d. per 
page; string parts, 3d. per page ; wind parts, 4d. per page. 
i" ONK, E. G., Mus. Doc., Oxon.—The Anglican 
£ Hymn Book. (See Advertisement, page 436). 
USELEY and MONK.—The Psalter, with the 
Canticles and Hymns of the Church, with the addition of the 
Proper Psalms for Certain Days. 32mo., limp cloth, 1s. 3d. 
PDROWN-BORTHWICK, the Rev. R.—Series of 
Modern Kyries, Hymn Tunes, Chants, &c. No. 2 contains 
Kyries by R. Brown-Bortuwick and C.G. Verrixper. No. 3 by 
J. J. Harris, Organist of Manchester Cathedral, and J. Baptists 
CaLkiy. Price 5d. each set. 


OBB, GERARD F.—Plain Chant Service for the 
Holy Communion. Organ pert, 2s. Vocal part, 3d. 

OSS, JOHN.—Magnificat and Nunc dimittis, in 
E major. Vocal parts, 1s. 

RIFFITHS, EDWARD.—Te Deum, Jubilate, 


and Kyrie. Octavo, 1s. 
This Te Deum and Jubilate gained the prize offered by the 


Cheadle Association for promoting Church Music, for the best | Borrnwick. No, 2 contains two Kyries by C. G. VERRINDE, 


service of a solid and Ecclesiastical character. 


ARNBY, JOSEPH.—O praise the Lord 
Angels. Fall Anthem for four voices, originally composed 
as an Introit for Chithester Cathedral, and afterwards enlarged for 
the Festival of the Richmond and Kingston District Church Choral 
Association, June 30, 1868. Vocal score, ls. 6d. Vocal parts, 1s. 
Class copy, 4d. 
OSS, JOHN.—Hear, O Lord. Full Anthem for 
four voices. Vocal parts, 6d. 
ARRETT, GEORGE M., Mus. Doc.—In humble 
faith and holy love. Full Anthem for Trinity Sunday. 
Vocal score, 9d. Vocal parts, 7}d. 
HORNE, E. H.—All thy works praise thee. 
O Lord, Fall Anthem for Uarvest. Vocal score, is. Vocal 
is, 


e 


Parts, 


va 





| Ewer and Co. 
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During the Last Month (Continued), 


ye. S. S., Mus. Doc.—O Lord my Gog 


(Solomon's Song). Full Anthem for four voices, Vous} 
parts, 6d. 


—— Thou wilt keep him in perfect peace. Full.Anthem for four 
voices. Vocal parts, 74d. 

—— Wash me throughly. Full Anthem for four voices, Voy) 
parts, 6d. 


AMBRIDGE, W. S.—Eight Hymns, as sung 


Marlborough College. Octavo, price 1s. 6d. 
OUNG, W. J.—Twenty Hymn Tunes. 
‘and composed for the use of St. John’s Church Choir, Long. 
sight. Price 4s. 
T ANDEL.—He saw the lovely youth, ‘roy 
Theodora, 14a 
—— Now love, that everlasting boy, from Semele, 14d. 


ENDELSSOHN.—Funeral March, composed for | 


the Funeral of Burgmuller, 1836. Arranged for the Organ 
by W. T. Best. 1s. 6d. 
—— March, composed in honour of the Painter Cornelius, Arranged 
for the Organ by W..T. Best. 1s. 6d. 


OOPER, GEORGE.—Organ Arrangements, No, 

) 26, price 2s.. contains Prelude and Fague (A W. Bath), 

Gloria, from the Vocal Mass (L. Spohr), Gute Nacht, O Wee, 
from the Six Motetts (J. 8. Bach). 


EFEBURE-WELY.—The Modern Organist. 4 
Collection of Organ Pieces, in all styles. Adapted to Englim 
Organs, by W. T. Best. No. 8, price 1s. 6d., contains: Postlude, 
Prelude, Prelude, and Communion. No. 9, price 2s. 6d., contains: 
Fantasia Pastorale and Offertoire for Christmas. No. 10, price 
2a., contains: Offertoire and Prelude. No. 11, price 2s., containg: 
Postlude, Fugue and Communion. No. 12, price 23., contains: 
Offertoire, Fugue and March. 
INNS, JESSE.—First Grand Sonata (quasi im 
Fantasia) for the Pianoforte. Dedicated to Charles Halk, 


Esq. Price 5s. 
REATOREX, EDWARD.—Orpheus with lig 
ULLIVAN, ARTHUR S.—Evening. A Fou. 
part Song. Octavo, 14d. 


Lute. Song, 3s. 
AMILTON, ARTHUR WOLFE.—Now th 
M ACFARREN, WALTER.—Six Four-part Song 
for sa.1.B. Novello’s Part Song Book. 


golden morn aloft. Four-part Song, for s.a.7.8. Price 6d, 
Book 20, price 1s.; or singly :— 


No. 156. Spring. Poetry by Mary Cowben Cuarke.., 34 
157. Summer, Do. oo 5 
158. Autumn. Do. 

159. Winter. 0. 


| 

\ 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


M\HE HANDEL FESTIVAL from the standpoint 
4 of a First Tenor in the Chorus. See the CHOIRMASTER for 
July. 5, Burleigh-street, Strand. 34d., or 4 stamps. 
“The best system for saying the Psalms in English which has yt 
appeared, as well as the easiest.""—Letter to the Editor. 
REE CHANT.—Cadences for the Congregation 
4 
Recitation of the Psalms without “pointing” marks, by ald 
of the Prayer-Book colons alone. By Joun Crowpy. Novelli, 
Price 1s.; by post, 13d. Canticles, 6d. 
Just published. “ | 
O. 2 of “A SERIES OF MODERN KYRIES, 
HYMN TUNES, CHANTS, &c.” Edited by R. Brow 




















Mus. Bac., Oxon., and R. Brown-Bortuwicx. Price 3d. 
Novello, Ewer and Co. 


~~ G the Contributors to the Appendix to the 

Third Edition of the Rev. R. Brown-Bortawics's SUPPLE 
MENTAL HYMN AND TUNE BOOK are John Goss, dames 
Turle, Arthar 8. Sullivan, J. Baptiste Calkin, C. G. Verrinder, 
Frederick Westlake, &c. 

In the press. the Third Edition of the Rev. R. Browy-Bostt 
wick’s SUPPLEMENTAL HYMN AND TUNE BOOK; containilg 
an Appendix, with Original Tanes and Arrangements. Priceds. 

Novello, Ewer and Co. 


Jnst published, price 6d., : P 
APER on CHURCH MUSIC, with Spetil 
Reference to the Joining of all the Peop'e in Sacred Somg 
Head by the Rev. Toomas HeLmore, at the Church Congress, 
ut Wolverhampton, October, 1867. Novello, Ewer and Co. 








Second Series, |! 


























ny Got 


3. Vou 
n for four 
8. Viocal 
Sung at | 
‘ 
Tranged 
oir, Long. 


» from 


osed for | 


the Organ 
Arranged 
nts, No, 
W. 
O Weer 
nist, A 
to English 
; Postlude, 
» contains; 
. 10, ‘price 
, contains; 
contains; 
Masi Tha 
srles Hallé, 
with lis 


Tow the 
Price 6d. 


A Four. 
rt Songs 


ond Series, | 








ywN-BoRti- 
; containing 

Price 5s. 
— 
h Speeitl 
Jacred Song 


ingress, held 
| Co. 


} 










THE MUSICAL TIMES.—Jury 1, 1868. 463 





—— 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 
%. London: Novello, Ewer and Co. Oxford: Parker. 





Sixth Edition. : 

HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mon, Mus. Doc., Oxon. In paper cover, la. &d.; cloth, 
9s. 6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
MONK’S UNISON SERVICE im A, for 
} and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio ba ra Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 44d.; folic, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
84.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 

r London: Novello, Ewer and Co. 


yr AND MONK’S PSALTER AND 








CANTICLES, pointed for Chanting. Second edition. Autho- 
vised by His Grace the Archbishop of York. 24mo., without 
ghants, 1s.; with Proper Psalms, 1s. 3d. ; small 4to. 6s.; large 4to., 
£1 1s.; each voice part, separately, 28. 6d. Canticles, score, smal) 
quarto, 9d. : separate parts, 3d.; words only, 24mo. 14d. 

Novello, Ewer and Co., and Parker and Son. 
: Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 

RESPONSES, &c. Price, 58.; sep. vocal parts, 1s. 9d. each. 

HE PSALTER, PROPER PSALMS, HYMNS 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. 

Jovuz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
QULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. 18mo., price 1s., in cloth, 1s. 6d. 

Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. Quarto, in cloth elegant, price 7s. 6d. 

Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 

Harmonized on a Monotone in a os simple manner for Paro- 
ehial use. By B. St. J. B. Jounz, Esq. rice 34. Novello, Ewer 

















and 
H ELMORE, REV. THOMAS.—The’ CANTI- 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEace IT Is 1; THE DAY IS PASSED AND 
over; THE DAY OF RESURRECTION.—S. Marx’s Cuant Boox (in 
daily use at the College Chapel, Chelsea), 48. 6d.; or the same, 
Part L, being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Te Drums” for Choir and 
People, in the alternate verses; adapted from Latin arr 8 





I ENRY BAKER, Mus. Bac.—A SHORT 
MORNING, COMMUNION and EVENING SERVICE in 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2. Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis, 
Magnificat, and Nunc dimittis. Octavo, price 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
35, Poultry, E.O. 
R. R, P. STEWART.—A Morning, Communion, 
and Evening Service inG, for Parish Choirs. 8vo., price 1s., 
or singly, Te Deum, 3d.: Jubilate, 14d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 
SAMUEL PORTER’S SERVICE in D. Edited 
by JoserH BaknBy. 8v0., price 9d.; or singly, Te Deum, 3d., 
Jubilate, 1jd.; Kyrie. Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


Iu simple Chant Form. 


A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
een, byW. T. Best. Octavo, 1s.; or separately, as 
OLLOWS :— 

















Te Deum and Jubilate Deo ove eco we «44d. 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloriain Excelsis ... oni pe ee 43d. 


Magnificat and Nunc dimittis ... coe 

London: Novello, Ewer and Co. 
USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. OvuseLey, 

Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
| OYTON SMITH’S CHANT SERVICE in 
F flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie., 


3d. Magnificat and Nunc Dimittis, 3d. The same Je Deum, printed 
in F, 3d. London: Novello, Ewer and Co. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello, Ewer and Co. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D. for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 


oo 8d. 

















Second Edition. 
HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. LitTLeToy. 8vo., price 3d. 
Lendon: Novello, Ewer and Co. 





by Alfieri and Baini; vocal Score and Organ Accompaniment, price 

8. Also the People’s Plain Song, separate. price léd. Four-part 

Oadences for the Holy Communion, 6d. The Carol for Christmas 

Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 

SERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
Qne Shilling, Published also in the Tonic 8ol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 
Third Edition. 2 

_" DEUM (Unison). An Easy Setting. By 
W. 
8v0., 8d. 








. F. Trnovet, Organist and Choirmaster, Clifton College. 
London: Novello, Ewer and Co. 


Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arruur Spms, Organist of the 

Parish Church, Shiffnall. Octavo, price 6d. 

London:, Novello, Ewer and Co.; Birmingham: Harrison. 
J BAPTISTE CALKIN’S KASY MORNING 

¢ COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly :—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nunc dimittis, 3d. 

don: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
munion and Evening Service, in F, for Parish Choirs. 8vo., 
price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
aud: 2)) Gloria tibi Domine, Credo, Sureum Corda, Sanctus; aad 
Gloria.in. 43d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 














HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by Atrrep H. LittLeton. 8vo., price 3d. 


R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison with 

Organ Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 14d. London: Novello, Ewer and Co. 


COMMUNION SERVICE; consisting of Introit, 
Kyrie, Gloria, Gratias, Offertory Sentences, and Amens. 
By Cuas. Garpner. Price 6d. London: Novello and Co. 














Second Edition, 

HE OFFICE of the HOLY COMMUNION (as 
Sung at S. Patrick’s Cathedral and 8. Columba's College, 
Dublin) Set to Music for Voices in Unison, by Freperick 

CAMBRIDGE. Price 9d. London: Novello, Ewer and Co. 

Just published, price 3d., 
HE PLAIN SONG of TALLIS, for Morning 
_ and Evening Prayer, and the Litany, with Easy Harmonies 
for Ordinary use. by A. B. Srsmpson. 
London : Novello, Ewer and Co. 


EV. RK. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 








ADVENT. EasTER. 
CHRISTMAS. Wait-Sunpay. 
LENT. Trinity. 





HE PILGRIMW’S HOME. A Hymn for Four 
Voices. Composed by E. H. Tuornez, the Words by the Rev 
Caries Mackie, M.A., rector of Quarley, Hants. Folio size 
28. 6d., vocal parts, 1s. 
“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, tosome equally 





A. MACFARREN’S UNISON SERVICE for 
¢ PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
8d;; Jubilate, 14d:; Kyrie, Nicene Creed, Sanctus; and 
\Bxcelsis, 44d; ; Magnificatiand:Nune dimittis, 3d. 
London: Novello and Oo, 





. It is in the key of D flat, the stanzas set to 

varied music. The principal melody is solemn, and the harmonies 

and modulations in the right school.”—TZhe Choir, 3rd November. 
Also, Written and Composed by the same Authors, 

“DHE MORN OF THE NATIVITY.” A Sacred Song, Price 38 

London: Novello, Ewer and Co 
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TO SINGIN 


CHAPPELL’S VOCAL LIBRARY OF PART MUSIC. 


THE NEW NUMBERS ARE 
No. 17. ENGLAND YET. Sung by Mr. Sms Reeves and Mr. Santiey. Song with Chorus, by J. Bewepicr. Price 4, 


No. 18. THE SHEPHERD'S SsBBATH DAY. Part-Song 


Catalogues of Part Music will be sent to Choral Societies on application. 


G CLASSES. 


by J. L. Hatton. Price 2d. 





CHAPPELL’S CHEAP WORKS 


FOR VARIOUS 
Price One Shilling and 


INSTRUMENTS. 


Sixpence each, post free. 





TUT 


Chappell’s Popular Violin Tutor. 

Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. — 
Chappell’s P«pular English Concertina Tutor. 
Chappell’s Popular German Concertiua Tutor. 
Chappell’s Popular Guitar Tutor. 

Chappell’s Popular Pianoforte Tutor, 
Chappell’s Popular Clarionet Tutor. 


VIO 


Chappell's Godfrey’s Favourites, containing the Guards, Mabel, &c. 
Chappel'’s Airs from ‘* L’Africaine.” e 

Chappell’s Favourite Airs from ‘* Faust. ; F 
Chappell’s Favourite Airs from ‘The Lily of Killarney." : 
Chappell’s 100 Dances, First Series (principally D’Albert’s). 
Chappell’s 100 Dances, First Series. Second Violin Part. 
Chappell’s 100 Dances, First Series. Violoncello Part. : 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). 
Chappell’s 100 Dances, Second Series. Second Violin Part. 
Chappell’s 100 Dances, Second Series. Violoncello Part. 
Chappell's 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, &c. 

Chappell’s 18 Airs, with Easy Variations. 

Chappell’s 100 Irish Airs. 


FLUTE. 


Chappell's Godfrey's Favourites, containing Guards, Mabel, &c. 
Chappell’s Favourite Airs from ‘* Faust.” ; 7 
Chappell’s Favourite Airs from “ The Lily of Killarney. ? 
Chappell’s Favourite Airs from “Ti Trovatore 4 and “La Traviata. . 
Chppell’s 100 Dances, First Series (principally D Albert »). 
Chuppell’s 100 Dances, Second Series (principally D’Albert’s). 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 


CORNET-A 


Chappell’s Godfrey's Favourites, Guards, Mabel, Hilda, &c. 
Chappell’s Favourite Airs from “‘ Faust.” E 
Chappeil’s Favourite Airs from ‘‘ The Lily of Killarney. 
Chaprell's Favourite Airs from “ Trovatore ” and ‘ La Traviata.” 
Chappell’s 100 Dances, First Series (principally D’Albert's). 
Chappell’s 100 Dances. Second Series (principally D'Albert’s). 
Chappell’s 25 Duets. Two Cornets. 


ENGLISH CONCERTINA. 


Chappell’s Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. 
Chappell's 100 Irish Airs. 

Chappell’s 100 scotch Airs. 

Chay pell’s 50 Popular Melodies. 

Chappell’s Favou:ite Airs from “ Faust.” 


ORS. 

Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Singing Tutor. 

Chappell's Popular Harmony Tutor. 
Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular Drum and Fife Tutor. 
Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Violoncello Tutor. 
Chappell’s Popular Banjo Tutor. 


LIN. 


Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies.’ 

Chappell's Favourite Airs from “ I] Trovatore ” and “La Travigt,” 

Chappell’s Airs from ‘* La Belle Héiéne.” 

Chappeil’s Airs from ‘‘ Orphée aux Enfers.” 

Chappell's 100 Sacred Songs, Anthems, &c. 

Chappell’s Airs from *‘ Un Ballo in Maschera.” 

Chappell’s Airs from ‘* Lurline” and ‘ Victorine.” 

Chappell's Airs from the ‘ Stabat Mater.” 

Chappe'l’s Airs from the ‘‘ Amber Witch.” 

—— Airs from the ‘Queen Topaze,” and the “Rose of 
Castille.” 

Chappell’s Airs from ‘‘ Robin Hood.” 

Chappell’s Airs from “ Don Giovanni.” 


Chappell’s 100 Irish Airs. 

Ch»ppell’s 100 Seotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Airs from * Un Ballo in Maschera.” 
Chappell’s 100 Sacred Songs. 

Chapypell’s Airs from ** Robin Hood.” 

Chappell’s Airs from “ Victorine ” and “ Lurline.” 


-PISTONS. 


Chappell’s Airs from ‘* Un Ballo in Maschera.” 

Chappell's Airs from “ Lurline ” and “ Victorine.” 

Chappeli’s 100 Operatic Airs. 

Chappell’s 100 I-ish Airs. 

Chappell’s 100 Christy Minstrel Melodies, 

Chappell’s 100 Scotch Airs. 

Chappell’s Airs from the ‘Rose of Castille” and ‘Queen Topas” 


Chappell'x 10 Popular Polkas by D' Albert. 
Chappe'l's 100 Dances (principally D’Albert), 
Chappell’s 100 Operatic Melodies. 

Ch-ppell s 100 Christy Minstrel Melodies. 
Chappell’s Airs fr: m *‘ Lurline ” and “ Victorine.” 
Chappell’s Airs from ‘ Robin Hood.” 








Chappell’s 10 Popular Quadrilles by D'Albert. 
Chappell’s 10 Popular sets of Waltzes by D'Albert. 


GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. 
Chappell’s 100 Popular Airs, expressly arranged. 


HARMONIUM. 


Chappell’s 50 Sacred Airs (First Series). 
Chappell's 50 Sacred Airs (Second Serics). 
Chappell’s 50 Secular Airs (First Series). 
Chappell’s 50 Secular Airs (Second Series). 


GUITAR. 


Chappell’s 100 Dances, National Airs, &c. | 


Chappell's 100 Operatic Melodies, Songs, Dances, &c. 
Chappell’s Popular Songs, Books 1 and 2. 


Chappell’s Favourite Anthems. 
Chappell's Selections from Haydn's and Mozart's Masses. 
Chappell’s Twelve Choruses from Handel. 


Chappell’s 50 Songs, Books 1 and 2. 





RECOMMENDED BY ALL PROFESSORS. 


THE DIG 


This remarkable Invention materially assists any Person to Play and become perfect on the Pianoforte, Organ, or Harmonia 
in an incredibly short time; and can now be had (price 15s. 6d., or with ivory keys, 18s. 6d.) of the Sole Agents, CHAPPELL and @ 


50, New Bond-street. 


ITORIUM. 





CHAPPELL & CO., 50, NEW 
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